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The album entitled In the Land of the Reindeer is devoted to the decorative and
applied arts of the peoples who inhabit the taiga and tundra of Siberia and
parts of the Soviet Union’s European Far North: the Evenks (Tungus), Lamuts,
Yukaghirs, Nentsy, Khants and Mansi, Nganasans, Dolgans, Yakuts, Koryaks,
Chukchi and Eskimos. Reindeer pelts and chamois-leather articles decorated
with coloured textile appligué or with mosaic patterns made of fur, bead em-
broideries, sculptured bone or ivory miniatures, and articles of wood or birch-
bark drew the attention of travellers and explorers over the past centuries. It is
particularly gratifying, however, that these are no dead arts, no historical relics,
but arts that live today and are admired by us in these closing decades of the
twentieth century; arts mastered by scores of craftsmen of the Soviet Far North
and practised on a wide range of materials; national, traditional arts that
continue to thrive in the conditions of our times.

These decorative and applied arts created by the peoples of our Far North
spring from the physical nature of the land — a sombre land, yet varied, and
presenting a surprising wealth of colours ranging from the tender green of its
swampy lowlands on through the deeper shades of its forests, the play of light
and shadow on its hillsides, the azure of its skies and the blue of its rivers and
lakes, the red and blue patches of wild berries, and the greenish-yellow-to-
velvety-black palette of its moss-beds. Born to this colourful display of nature,
the peoples of the Far North give it expression in their decorative arts.

The Far North of the Saviet Union siretches thousands of miles from East
to West, Above the Arctic Circle the tundra is plunged for several months into
the darkness of polar night relieved only by the occasional glow of northern
lights.

The so-called white nights arrive with the spring, and then the sun lingers
long over the rim of the horizon before resuming its course across the vault of
heaven.

Farther south the tundra yields to the taiga that blankets the hilly landscape.
This is a land of a thousand sparkling lakes and of mighty rivers whose
majestic calm may remain unbroken by passing steamers for days on end. This
is the land where, as in the fairy-tales, sky and earth meet, day joins night, and
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the sun and bright moon “wander together in the heavens™. Gold, oil, coal,
diamonds and all kinds of ores lie beneath the surface; fish abound in the rivers
and lakes, and fur and feather in the forests. Animal life here includes the blue
and the white polar fox, silver fox, the common red fox, sable, ermine, otter,
beaver, squirrel and hare. Among the bird species the black loon deserves spe-
cial mention, out of whose beautifully patterned feathers the local inhabitants
make a variety of small decorative articles.

When summer comes the taiga is carpeted with Howers seemingly eager to
get what they can out of the all too brief period of warm sunshine, for the first
snow of autumn may fall while they are still in bloom. Autumn is the season of
berries; and raspberries, bilberries, blackberries, cloudberries, cowberries and
cranberries ripen in profusion in the forest.

In the past, the local inhabitants used to travel over the great wastes of the
North either on reindeer-back or in sledges pulled by reindeer or dog teams,
Nowadays air-lines link the widely scattered towns and settlements. though for
short distance travel the light sledge is still in use.

Reindeer are an integral part of the Far North, and their breeding is one of
the basic occupations of the population. These handsome animals do not stand
very tall. They have slender legs, look dainty. if not actually fragile, and gaze
meekly and musingly out of their dark, wide-open eyes. Schoolboys are skilful
at drawing flocks of these northern reindeer in their copy-books, and women
like to depict them on birchbark baskets. Pictures and sculptures of deer in
wood or bone deliberately emphasize their somewhat elongated bodies, large
crescent-shaped hooves, and long, sweeping antlers that give the head a back-
ward tili. These palmate antlers are shed every spring, only to grow again. The
new antlers are of a dark shade, with a downy surface, velvety to the touch,
bursting with biological fluids; they harden gradually and attain a lighter shade.

Reindeer skins go to make winter garments and are also used for sledge
lining. In the past they served to cover the clusms and yurts - the collapsible
tentlike homes of the northern herdsmen. The craftswomen of the Arctic work
the skins into a special kind of home-made chamois (revduga), which after
treatment with alder bark and smoke acquires its distinctive reddish-brown
colour.

Leg pelts come in small, narrow strips, gold, white or silver gray in colour.
They are both beautiful and durable and therefore highly prized. They usually
go to make up winter footwear, mittens and bags.

Native winter garments made out of reindeer skins are often genuine
objects of art and come in as many varieties of patterns, colours and trimming
techniques as there are peoples in the Soviet Far North. The inherent good taste
and sense of beauty common to the native women are revealed first of all in the
careful selection of pelts. Sewing a garment of an assortment of pelts, the
needlewomen achieve striking combinations of texture and gradations or
contrasts of colour. Gaily dappled pelts of the vevrazika (a kind of gopher) are
frequently used to offset otter, kolinsky or squirrel backs, adding a touch of
beauty to the garment, while the collar and lower hem of a shuba are trimmed
with white or silver fox or even with the thick fur of the Siberian husky.

Fur garments are often embellished with ivory, metal, chamois tassels or
piping, and inserts or edging of red, blue or yellow woollen fabric. A partic-
ularly decorative effect is obtained by combining fur with bead embroidery, the
beads being sewn in compact rows onto strips of fabric or leather set into the fur.

Local legend has it that in the olden days such multicoloured opaque beads
were brought to Siberia from faraway India, where they were carved out of
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sea-shells. The story rings true. The old beads came in all sorts of shapes, sizes
and colours, and no two were alike in any given picce of embroidery. No wonder
the craftswomen of the Far North value such beads so highly and are willing to
transfer them so patiently from old garments to new.

The peoples of the northland use the ornamental qualities of beadwork in
different ways. The Lamuts decorate their fur parkas with a profusion of strips
of beadwork in which tones of light blue predominate. Upon these broad edg-
ings of light blue beads the basic design fiows in undulating lines, here and there
forming circular figures. Beadwork running in concentric circles adorns the
chamois bags, tobacco-pouches and needle-cases that go with the garments
worn by the Lamuts.

Quite different is the embroidery favoured by the Dolgans who inhabit the
Evenk and Taimyr Regions in the north of the Krasnoyarsk Region. Their
women wear parkas trimmed with wide sewn-on edgings interspaced by inserts
of fur mosaic and strips of coloured beads. Standing out conspicuously on such
edgings are brightly coloured red and blue jagged ornamental stripes. They
are supposed to represent northern lights according to the Dolgan needle-
women, who often employ the striking technique of introducing here and there
bits of red and blue worsted yarn to build the same “‘northern lights” design.

No less popular in the Far North is a unique form of decorative art which
may be called fur mosaic and which consists in selecting bits of fur of contrast-
ing colours, cutting these te a pattern and sewing them together to form a dark
design on a light background or, conversely, a light one on a dark background.
On the shoulders and on the lower hem of a Nennish parka, for example, a dark
background may carry a design in white, composed of zigzagging markedly
elongated shapes. It is safe to assume that here we have the same “northern
lights” theme as on the bead or fur embroideries of the Dolgans.

Clever, intricate fur mosaic was used by the Koryaks in their old-time
handiwork. The hem of their winter garments is decorated with nicely balanced
patterns composed of minute rhythmically alternating triangles, squares and
diamonds of pelt in two colours. The mosaic is sometimes supplemented with
coloured silk satin-stitch embroideries.

Today, fur mosaic is used in the manufacture of the kind of pelt rugs that
are common all over the Far North.

Fur rugs come in a great variety of shapes, depending on the material used
as well as on the taste and imagination of the maker. In recent years round rugs
of reindeer leg pelts have come into particular favour. These have a small-size
circle of dark fur in the centre, 10—12 centimeires across, from which radiate
light and dark rays. Such round rugs, edged with white leg pelts, were made in
former times, when they were known by a name that was a form of endearment
of the word “sun™. The sun — a rare visitor in the Far North — has always been
the object of wistful longing among the peoples of the land. The three or four
months of polar night make them pine for the reappearance of the sun. Folk
legends and fairy tales talk about the sun, According to one such tale, the Raven,
an adopted brother of the Sun sometime in the past, refused to surrender to him
the beautiful Daughter of the North whom he had brought from half-way round
the world after facing many dangers. The Sun, hurt in his feelings, decided to
quit the heavens and leave the tundra to eternal night. The Daughter of the
North noticed that the Sun was no longer around, that the tundra folk were
freezing and annoyed with the Raven who was powerless to bring the
Sun back to the tundra. So she laughed at the Raven and went back to her
father, the North. As for the Sun, he remains beyond the seas for longer
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spells than before, sending only his coldest rays to the tundra. So runs the
fairy-tale.

The sun was used as a theme for decorative purposes in other works of art
besides leg pelt rugs, appearing, for instance, in the form of a silver disk on
as old-time Yukaghir chamois breast-collars.

There was a time when the Yukaghirs whose descendants now live in the
valley of the river Yasachnaya, a tributary of the Kolyma, were a more numer-
ous people. The fires of their camps used to light up the moonless skies during
the polar night, and popular legend identified this effect with the northern
lights. In time. the Yukaghirs merged with the Lamuts, which accounts for the
similarity of the clothes and decorations worn by the two peoples, notably their
breast-collars — strikingly dainty and meticulously crafted. The collar-hair
embroidery of hems and ornamental inserts is combined with intertwining col-
oured rovduga thongs often pulled through the background slashes, the edging
being done with coloured textiles, beads or fur piping.

The glistening and resilient white hair of the reindeer is used by the crafts-
women of the Far North to accentuate the basic colour scheme, particularly in
articles made of chamois. It is used for the rather solid edging seam and for the
still more solid onlay of broad strips with geometrical figures in white. This
kind of trimming looks very elegant against the natural or tinted background
of chamois, and the ornamental inserts and hem seem to be hand-drawn or
printed, so faultless and exquisite is the work of the craftswomen.

The “cosmic’ - sun, moon and stars — theme has been quite important in the
decorative and ornamental arts of the Eskimos. The portrayal of the celestial
bodies on decorative sealskin wall-rugs embroidered with reindeer hair and
coloured silk is often symbolic. Reindeer-hair needlework on sealskin and
chamois is particularly striking and decorative.

The *cosmic” theme is less popular as an ornament for the Chukchi wall-
rugs with pockets to hold various houschold trinkets, which are very similar to
those of the Eskimos. Chukchi craftswomen prefer multicoloured rosettes and
sprigs with leaves and flower buds as a decorative motif for their appligués of
rovduga or specially processed sealskin (mandarka): the short but very colourful
summer season has been given an original figurative treatment in the Chukchi
art of embroidery.

The coming of spring in the Far North is marked by celebrations associated
with the end of the winter hunting and trapping season and with the migration
of reindeer herds to summer pastures. Renowned reindeer breeders and winners
of professional emulation are awarded prizes on the occasion of these celebra-
tions; athletic events and concerts by amateur talent are arranged.

Entire families come to attend the celebration from distant villages, settle-
ments and pastures, decked out in their finery, driving sledges painted red, blue,
green and yellow and pulled by reindeer or dog teams in harness resplendent
with beadwork, engraved bone plaques, red and blue tassels of wool, metal
spangles, fur pompons, etc.

The main events are the traditional reindeer sledge races made colourful by
the bead-trimmed holiday costumes, fur boots, belts overlaid with engraved
silver plates and plaques sparkling in the spring sunshine.

The horse-breeding Yakuts hold their spring festival late in July, customarily
in a field where a special ground is cleared, carved wooden tethering-posts are
set up and leafing birch branches planted in the soil. After a ceremonial proces-
sion the participants perform the traditional round dance, and kowumiss (mare’s
milk) is served all around.

8

OTKPbITA BUBJ/IMOTEKA

«YPAN»



exJje

In former times kowmiss used to be drunk out of chorons — special wooden
vessels shaped like large goblets and covered with a finely carved geometrical
design. They were hollowed out from wood with the simplest of tools, impreg-
nated with animal fat and set out to dry in the open air. This gave them a dark
brown or reddish-brown colouring remindful of bronze. Other kowmiss utensils
formerly in use were wide bowls with carved brims, big spoons with carving on
the handles, and cleverly designed funnels.

With glass, china and plastics gaining popularity, wooden koumiss ware is
now going out of use. Cherons, however, are still made specially for the annual
festivals, when they are set up as decorations on top of iethering-posis and the
pillars that mark off the ceremonial ground. They are also sought after as souve-
nirs and are now worked on lathes, not by hand. Ancient chorons handed down as
family relics are used in modern-type homes as cache-pots or decorative pieces.

In these Yakut spring festivals much atiention is given to the trappings and
harness of horses, which comprise the saddle with its engraved silver pommel,
the saddle-cloth, the saddle-flaps and the saddle-bags.

The saddle-cioth is particularly interesting as an example of popular deco-
rative art. Late nineteenth and early twentieth century broadcloth and velvet
saddle-cloths are adorned with beadwork and stamped figured metal plagues.
A traditional Yakut ornamental design resembling a single-string lyre, worked
in beads and plaques, occupies the centre. This ornament is usually repeated on
the two saddle-bags that go with the saddle-cloth. It may well have been sug-
gested by the annual festival associated with the return of spring and re-
appearance of the sun, with nature stirring to iife once again. This design can
be interpreted as the symbolical representation of a plant pushing up through
the earth and bursting into bloom. In some cases the symmetrical spiral lyre-
like curlicues branch off right and left to end in stylized equine heads.

No less colourful are the holiday winter garmenis worn by Yakut women,
which include fur shubas trimmed with red broadcloth, ample beaver fur or
bearskin embroidered headwear and such accessories as belts made up of silver
plaques and beads, and breast ornaments,

The work of Yakut jewellers is famous throughout the Soviet Far North.
Their principal product are silver or silver-plated, variously shaped spangles.
Rectangular and round plates go to make plate belts that are an essential part
of the Yakut national costume and that of the other northern peoples. Trape-
zium-shaped plates are used for adorning women’s garments. A delicate floral
design is engraved on the surface of the plates. Women’s bracelets in the shape
of wide hoops and trapezium-shaped ear pendants are very popular.

A unique contribution in the field of decorative art has been made by
birchbark craftsmen. This art has been known in Yakutia for ages, as told, for
instance, in the Yakut epic Qlonkho: **So Ellei gathered some birchbark, set up
some poles, fastened them together at the top, overlaid them with the bark
embellished with patterns, denticules and slashes, thus building an wasa, a
home to live in.”

Many museums now possess birchbark panels used for building wrasas - the
Yakut summer yurfs of long ago. Embellished with denticules and ornamentally
arranged slashes, they are also embroidered with horse-hair and beads, and
hung with bead-necklaces and metal plates. The gold glitter of its cone, seen
against a background of verdure, made a newly-built wrasa standing on the
bank of a stream a vision of breathtaking beauty.

Household utensils of birchbark, such as pails, boxes and baskets, are
stiffened with willow withes and twined with horsehair cord. Coloured foil
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showing through figured slashes, and strings of beads make such articles ex-
ceptionally gay.

Bone and 1vory carving, a form of decorative art widely spread throughout
the Far North, has currently reached a new high-water mark. Bone is used
primarily in the production of household articles, such as various items of
reindeer harness. slit-blinders, and bridle and saddle pendants decorated with
geometrical designs.

Mammoth tusks are still found in the northern areas of Yakutia. The close-
grained yellowish ivory of the extinet giant mammals is a precious material,
easy to work and attaining a beautiful soft lustre when polished. The carving of
decorative articles, including miniature statuary, in mammoth ivory has be-
come a traditional form of Yakut art. The Yakutian bone-carvers (T. Ammo-
sov, S.Pesterev, S.Petrov, D.Ilyin and others) specialize in sculpturing scenes
from everyday life, miniatures dealing with animal subiects, and make various
household articles combining carving with incrustation. Their works often
depict historical events or scenes from the annual spring festivals; very popular
are figures of reindeer, scenes of wolf and bear hunts, etc. Typical of their art is
a dagger with a sheath carved in ivory, both usually decorated with a delicate
floral design or genre subjects, such as hunting scenes or figures of reindeer
carved in low relief.

In Uelen, a settlement on the Chukchi Peninsula coast, a workshop was set
up back in 1931 that has since become one of the centres of the Soviet art of
ivory carving and brought world-wide fame to its remarkable craftsmen.

Here, on Chukchi Peninsula, archaeologists have found a large number of
bone and ivory carvings, including miniature decorative sculptures depicting
animals native to the region. In the distant past the local folk believed these
objects to be amulets keeping away evil spirits and helping in the struggle
against the hostile forces of nature. The Chukchi carvers work with walrus
tusk, a handsome, close-grained ivory that acquires a cool-to-the-touch look
after polishing. They are renowned for their decorative table sculptures present-
ing genre and hunting scenes, animals, and characters from fairy-tale and song.

Coloured engraving on walrus tusk is another form of art practised in
Chukotka. The tinted engravings of Chukchi and Eskimo craftsmen deal with
the familiar scenes of everyday life. While the subjects, such as walruses and
seals, ice-cakes, surfaced whales, people in national costume, are executed
with precision, the composition as a whole produces a decorative effect.

The scenes depicted on walrus tusks tell about the past and present of the
Chukchi people, the changes in their everyday life that have come since the
October Revolution: they show the log houses of the new Uelen; the radio and
TV antennas; a plane just in from the district capital, and so on.

The well-known engravings of Vukvol, a gifted Uelen carver who lost his
life in the Great Patriotic war, such as The Cheliuskin Epic or The Chukchi
Legend about Lenin, are rated very high.

The works of Vukvutagin, Khukhutan, Tukai, Emkul, Seigutegin, Yanku,
Kililoi, Tynatval, Tatro, Pechetegina, to name a few, are known at home and
abroad.

Chukchi engraved and carved articles have been exhibited at world fairs in
New York, Paris, London, Montreal and Osaka.

As the socialist way of life, the new economy and culture develop, the na-
tional decorative arts follow suit. Those who work in the field of decorative
art — needlewomen, engravers, carvers, etc. — are accorded respect and atten-
tion to their needs, They are members of special unions associated with the
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so-called Houses of Popular Art and benefit from the co-operation of the cul-
tural sections of local Soviets of Workers™ Deputies. Many enjoy membership
in the Union of Soviet Artists. New art exhibitions and the awarding of prizes
for the best work of national art attract wide aftention.

The number of workshops producing works of the decorative and applied
arts keeps increasing. Their output includes fur boots embroidered with beads
and trimmed with fur mosaic: fur rugs; women's costume jewellery of ivory, fur
and metal; and deolls in national costumes. In Naryan Mar, Magadan, Tur,
Yakuisk and other towns and settlements where such workshops exist, every
craftsman interprets the artistic traditions of his people in his own way. If
grown-ups prefer modern city clothes, children, on the contrary, continue wear-
ing, as before, gaily coloured fur shubas with hoods trimmed with beads, col-
oured tassels and bright appligués. Occasionally one sees a youngster from
some faraway northern settlement sporting a fancy cap-and-hood affair sup-
plied with ears, horns, and pendants made of tiny reindeer hooves.

Wide popularity has been won by the work of the late N.Kasatkina, who
used to head the national art shop at Krasnoyarsk. She helped organize the
manufacture of round rugs of reindeer skins and leg pelts. The work of the
young craftswomen is no mere imitation or copying: the traditional themes and
subjects — “reindeer tracks”, “reindeer horns”, “hooves”, “northern lights”,
the image of the life-giving sun — achieve a new being, so to speak, come to life
again in articles designed with an eye to modern city settings.

E.Ammosova, a Yakut artist, developed her talent in a.mulien of gifted
hereditary craftsmen. She is a skilful furrier, interested primarily in making fur
garments and the fur boots, mittens, headwear, bags and costume jewellery
that go with winter wear. Most of her work has a markedly national flavour.

There is a special centre for systematic study of folk art which helps the
craftsmen of the Far North in their work: this is the Art Industries Research
Institute in Moscow.

Today, the Soviet Far North is more than just a stern land of polar night
and polar day, elk roaming the forests, or a hunter face to face with a bear:
more than anything else it is a land of transmission lines running across swamps
and snows and mountain ranges; of jet planes and power-stations; of surveying
teams and oil-derricks; of numerous new towns and settlements; of electric
lights, club-houses, cinemas and boarding-schools. More than anything else,
also, it is a land where the Evenks and Dolgans and Chukchi and Yakuts and
others — men and women - ¢arry on as doctors, teachers, flyers, writers, painters,
scholars and scientists.

Yet should you question any one of them - be he university professor or
reindeer herdsman — about the national decorative art of his, or her, homeland,
vou will hear a thrilling account about an ancient art that is alive and looking
forward to the future, or perhaps you will be shown a decorative sculpture in
ivory or a piece of embroidery or an engraved metal bracelet — the handiwork
of your chance acquaintance; and all because, as we said earlier, the living
national tradition goes on developing in the propitious conditions of today,
bringing into play more and more fresh, original talents.
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Ansbom ,, Tpomoio CepepHbix OJeHel™ MOCBAICH AEKOPATHBHO-TTPUKIATHOMY
HCKYCCTBY HAPOIOB, HACEAMIOWMX TAEKHbLIE M TYHAPOBBIe 3emny Cubupu u
vacTuso Kpafinero Cesepa esponefickoli wacti Coretcroro Corosa., B ux
YIECTIE IBEHKH, JIBEHBI-TAMYTLI, 2HIbI, IOKArMpLl, HEHILI, XAHTBL H MAHCH,
HIAHACAHDI, AONTAHBL AKYTBI, KOPAKI, HVK4H, 3CKIMOChE. M3/1e1Ha H3 0NeHbero
MEXa M 3aMINT ¢ ANMIMKAIMEH W3 OBEeTHBIX TKAHEH, ¢ MEeXOBOH MO3aHKOIl,
WHTLe DHCEPOM. CKYIBLITYPHbIC MUHMATIOPEL U3 KOCTH, MPEIMeTHl I3 Aepesa
H 68[38(‘"{131 Cille B MPOLLILIE BSKa [PUBlIEKATIN BHUMAHHC 3eMICIPOXOILLCE,
TIYTCHISCTBEHHNKOB M YUYEHBIX. DTH DabOThl BOCXMINAKT H HAC, TIONEH BTOPOH
nonoBHHLEl XX cTomerua. LlesHo, 4T MBI IMeeM 30ech HeN0 He ¢ MPOULILIM,
HEe € [JOCTOSIHHEM MCTOPHI, a4 ¢ JKHBLIM HCKYCCTBOM CETOMHSUIHErO JiHS.
HecsaTkin macTtepoR copeTckore Kpaitero Cepepa — Hallli COBPEMEHHHKH —
MPERPACHO BAAACIOT NpuemManmii 00paboTKit B XYA0KCCTBEHHOTO O(OPMITEHIS
PA3THMHLIX MaTepuanos. Hapoands Tpanuitus JHBET W KPEMHET, MPOXOMKas
PAZBMBATHCS B COBPEMEHHBIX YCTOBHIX.

JlekopaTHBHO-MPHKIATHOE MCKYCCTBO, CO3AaHHOe Hapodamu Kpaiinero
Ceepa, HEOTACTIMO OT MPHPOJIE! Kpad., KOTOpas cypoBda, HO pasHoobpas-
itd. Ocobenno nopakaeT GOraTCTBO KPACOK : APKas HeXHas 3eseHb DOMOTUCTHIX
HII3MH, TEMHBIE MACCHBBI TIECOB, IICPETHBYATAS UTPA CBETA H TeHell Ha FOpPHLIX
ckiosax, ronybmnsna Heda, CUHEBA peK, KpacHas H CHHSS POCCHIIL AT0L, MXH —
OT 3CISHOBATO-KEATOBATOTO A0 Oapxarno-uepuoro. Kojiopucruueckoe ©o-
raTeTBO NPHPOALI H BOIJIOTHIOCE B MPOMABEASHUAX HAPOAHOIO ASKOPATHB-
HOro MCKyCCTBA.

Tepputopna Kpaiinero Cepepa CoBeTCKOH CTpaHLI NPOCTHpAeTes Ha
TLICAYH KHAOMETpOB. [IpUMOpcKue paioWbl W TYHZAPA HCCKOILKO MECHIEeR
B rofy MOTPY#EHBl B TEMHOTY NOIAPHON HOYH, ML BPEMEHAMM BCITBIXUBAIOT
KPACOHUHBIE CTIOJOXH CEBEPHOTO CHAHMS.

C Becnoit nprxoast Gesibie Houn . . . CoJiHle MOA0JTY CTOHT HaJ MOpPH30H-
TOM H 34TEM CHOBA ITyCKAETCS B CBOM [IHCBHOM MYyTE.

FOsxiee HauukaeTcs Tadra, koTopas, kak Oeckpaiisgee 3ejeHoe pPYyHO,
MOKPLIBAET COTMKM. 3eCh TEKYT MOTHOBOIHBLIC PEKH, MX BEIH4aBbli NOKOI
HHOTAA 70 HEeCKONbKY CYTOK HE HAPYWATOT HH PHIOAYbU JOJKH, HW CYI4;
HCKPATCS Ha COJIHLIE THICHYH O3ep.
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HMMeHHo B 3TOM Kpatro, TOHHO B CKaske, ,.HeOO CXOAMTCA ¢ 3eMIRH™, IeHb
COEIMHACTCA C HOYBIO, COJIHUE M ACHBOI MECAL BMECTE ..TV/OT 1o Heby';
30JI0TOM, HEQTBIO, YIiieM, aimasaMu, pyaoit 0oraTet HeApd, peIDOi — PeKit i
03epa, TTHOEH M 3BepbeM — Taexihbie jeca. PasHooldpazue KUBOTHOIO MUpa
30ech yauBHTeabHO: Oenwtit u roaydoit meceu, peDkas 1 depHoOypas ruea,
cobons ¥ ropHoctal, Beiopa u 600p, Genka u 3asu. CpeaM NTHL IpUMeya-
Te/ibHA YepHas rarapa. HeMano MeIKuxX ACKOPATHBHLIX H3AEJTMil CeBEPSHE H3-
TOTOBIAIOT M3 ee KPacHBeliiliHX 1o PHCYHKY nepheB, MHoraa BeTpewaeTes pef-
Kag Mo KpacoTe ONepeHns po30Bas vaiika.

JleTom B ceBepHOIf Tailre pacmBeTaer MHOMECTBO uBeToB. O OyoTo
CHEWAaT 3aXBATHTEL KOPOTKUI NMEepHOa TEOAbIX COMHeUHBIX AHel. bripaer (oco-
OeHHO BOMM3H MOASPHLIX MOpeit), YTO LUBETEI HE YCMNEBAiOT OTUBECTH, Kak Yike
BHOBb NagaeT cHer. Ocenbio B jTecax M Ha MOMSHAX POCCHITIM STOM — MANHHA,
UYepHHKa, eXKEBIHKA, MOPOLIKA, OpycHHKa, KIIOKBA.

B crapuny orpomubie Besmoatbie npocTpakcTa CeBepa MpeoaoseBaluch
MECTHBIMHE HKUTEISMU BEPXOM HA OfeHE, Ha OMCHLAX AN COOaTbHX YAPIKKAX ]
TENEePb BO3AYLIHBIE TPACCHI CBA3LIBAKOT OTAANCHHBIC ropoaa u nocenkd. On-
HAKO U1 MOe3JKH Ha HeGOoMbLIde PACCTOSHHS NO-TIPEKHEMY CIYKAT JerKue
HAPTHI, 3ANPAKEHHDBIS OSieHAMK HiH coDakaMu,

Heness npeacraButs Kpainuit Cepep 6e3 ogeneii. OneHeBOACTBO — 0OHO
M3 OCHOBHBIX 3aHATHI MECTHOTO HaceseH s, ONEHMIK, KAK TJACKOBO NA3BIBAIOT
KPACHBBIX JKUBOTHBIX OJICHEBOALI-IBEHKH, HEBLICOK, ¢ TOHKUMM HOTAMIU, BbI-
[JIAAMT M3SILLIHBIM, JaKe KakeTcss XpYNkuM; Oonplue TEMHBIE T1a3a CMOTRST
KpoTko u 3agymuuBo. CTajaa ceBepHLIX OACHEH BHEPTYO3IHO PHCYIOT LIKOJIb-
HHKH — 9YKYH, KOPSKH, JOATaHbI, HEHIILI — B YUEHIIECKIIX TeTpaikax, H3obpaxe-
HUS OJIeHel BCTpewaroTes M HA OepecTAHBIX Tyeckax. B pHCYHKAX, pe3HOl
CKYNBLOTYPE M3 JepeBa U KOCTU CEBEPHbIC MacTepa MOLUEPKUBAIOT HECKOBLKO
YANWHEHHOS TYJIOBHLIE KMBOTHOTO, MIMPOKHE PA3BOCHHBLIE KOMLITA, POTa,
OTTArHBaloLIMe Ha3aa rofosy. Exerondo oneHb TepsAeT CBOM BETBHCTHIE pPora,
1 OHW BHOBbL OTpacTalt. Buawane pora temubie, 0apxaTHCTLIE, MOKPLITDIE
HEKHBIM MTYLIKOM, HAMUTLIE MUBLIM COKOM; TOCTENEHHO OHH TBEpIEHoT,
nenatores csernee. M BOT ywe oauu por oTnan. beraer oNeHYHMK Mo Tpomam,
[IOK& ¥ BTOPOH POT HE OTMAJET . ..

Ha Kpaiigzem Cepepe MccTapd BT BEPXHIOK 3AMHIO OfEKIy M3
QJIEHBHX WIKYP, X TAK)Ke CTE/MIOT M HA HApThi; B HeJaBHEM MPOILIOM 3UMOMH
OJIEHBMMH LIKYpPaMH MOKDPBIBAMNCE TEPEHOCHLBIE COOPHBIE KHJINHIIA TAEKHbLIX
OXOTHHKOB — FOPTBI # 4yMbl. MacTepHIibi 3aMo/sipbsd HCKYCHO BbIASILIBAIOT W3
OJIEHBHX LIKYP 3aMILY-POBIAYTY, MOJKPALLMBAIOT €€ OIbXOBOH KOPOH, NPHAAIOT
eit 6naropoJHbIH KPACHOBATO-KOPHYHEBRIH TOH,

Ocobo ueHsTCST OJIeHBM KAMYChI — LWIKYPKH C HOT OlieHsl. V3kie HeQomIbliue
MOJIOCKH 30JI0THCTOTO, cepedpucTo-ceporo Wy O6enoro uBeTa AeHCTBHTENLHO
OYeHb KPACHBBI H NPOTHbL M3 HUX 00BLMHO WILIOT 3UMHIOI 00YBb, PYKaBHIILI
H CYMKH, KOTOPBIE OTJIH4ar0oTCA OOraTcTBOM OTAC/KH.

ClnTas U3 ONIeHLHX IHKVP 3UMHSIS MEXOBAS OIS /14 CeBEPAHIHA HepeaKo
ABJIACTCH MOUTHHHBIM MPOU3BEICHUEM [IEKOPATHBHOTO HCKYCCTBA.

Ckonbko Hapoaos Ha Kpaitnem CeBepe — CTOBKO Pa3HOBUAHOCTEH Kpos,
KOJIopuTa, NMpHeMoB oTaenku. [IpHpOoIHBEL BKYC, TYBCTBO MPEKPACHOTO WKEH-
IIHHBI-CEBEPSIHKH TIPeik e BCEro BHIPakKaroT B UCKYyCHOM moabope mexa. Criu-
Bas LUKYPKW Pa3zJuYAbIX JKABOTHBIX, OHH A0OHBAIOTCS YAa4HBIX COYETAHUIT
GakTypel, MAFKOCTH MJIAH KOHTPACTHOCTH IBETOBLIX TiepexooB. Psaaom ¢
Oennubell CIMHKOM, MEXOM BLIAPbI HJIM KOJOHKE MHOT/IA MOXHO VBHACTH M
MECTPYKO INKYPKY EBPaKKH — IIOJIEBOrO 3BEpbKa; ee BbiOpama macTepHna
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HCKMIOMHTENBHO Pajl UBeToBOTO Jekra, pagy BOEUATICHMS LETOCTHOCTH
1 KPAacoTEl KOMIO3HLMW, LI OTZETKHM BODOTA MIM HIMKHETO Kpas 3uMHel
OfIeK Ik, Kpome Oenioro necua Wi cepedpHCTOl JUCH], HCTOJB3YRTCS TYCTOM
MeX CHORPCKON JaikH.

MexoBple Bl OBLIBAIOT YKPAMIEHLL KOCTLK), METAIOM, DOBIYKHbIMH
KHCTAMM M KAHTAMHM, BCTABKAMHA M Ka¥MOH M3 KPacHOTO, CHHErO M JKENTOTO
cykra. Ocobenno JeKOpaTHBHO B COUETANNH ¢ MEXOM HinThe Gucepom. bucep
TPHXOARTCS 3aKPeTlifTh IWIOTHBIMM, O3 MPOCBETOB, pAAaMil Ha MOJIOCKaX
KOMKH WM TKAHW, KOTOPLIE 3aTeM BILNWBANOT B MEX.

ITo HapOIHOMY IIPENAHHIO, PA3HONBETHEL] HEMPO3Pa4HLIi OUcep B CTapHHY
noctasnaiaci B Cubupnb w3 aanekoii Mamid, Tae ODHCEPHHKH BLITAUMBAILCE U3
OKeaHCKEX pakoBiH. W 970 moxoske Ha npasay. CTapuiHblil 0icep HEOOBMAHHO
pasmoobpases o gopme, pasMepaM H OTTEHKAM! B OJHOM DAY BBLIUIHMBKY HE
HARTH OBYX OOMHAKOBBIX GucepwHok, He ciy4aiilio MacTepHilsl YPE3BLIYAIHO
IEHAT 3TOT GHCep ¥ TEPNEINBO TIEPEHOCHT €ro CO CTaPbIX H3ASIIMH HA HOBLIE.

CeBepHBIE HAPOML! MO-PA3HOMY HCIONIB30BAME IHPERT WATh BUCSPOM.
SBEHBI-NAMYTHI ILEIPO PACIIMBAIM 30J0THCTHIE MEXOBLIC LIYOLI-DapKA TOI0-
camu GHcepa, B KOTOPLIX NPeodIaias cBeTibi romydoit Ton. Ha onexae spe-
HOB B IIMPOKMX ronyObix OMCEPHBIX OTOPOUYKAX OCHOBHAS JIEHTA y30pa ABH-
FKETOS MATKO, BOAHOODPA3HO, HHOTAA 00pa3ys 3aMKHYThIE KPYTOBEe (IMTypLI.
bycep, HALIMTHI KOHICHTPUYECKMMHE Kpyramil, TMOKPBIBACT AOMOIHAIOLINE
IBEHCKHI KOCTIOM 3AMILEBbIE CYMOUYKH, YKPALIAET KHCETRI, HTOMbHULLEL

CoBceM MHAA OTAEJIKA Y HOJITAH, JKUBYLUIHEX Ha ceBepe KpacHospekoro kpas
B Dpenkniickonm i TaitMBIpcKoM HAUMOHANEHEIX OKpyrax. Hnpokas npHinuBHa s
Kaiiva KEHCKOI JI0JTaHCKoH 1yBLI-TapKy MepeMekaeTcs BCTaBkaMy MEXOBOH
MO3AHKH, TOJOCAMH UBETHOro Ducepa. M3nany a 3TOH KajiMe auTaeTcs ApKas
(kpacHas ¢ cuHKuM) 3y0UaTas JeHTd C OCTPhIMH YTITAME OPHAMEHTA, HallpaBJ/ieH-
HLIMH B Pa3sHbIe CTOPOHbL. KaKk roBopaT caMy AOJITAHCKHE BLITIMBAIIBIIMITE, —
310 u300pakeHue cepepHoOro cusHus. Hepeako mactepuiiel 00painaiorcs
K OPUIMHATBHON TEeXHHKE BIUUBAHHA B MEX OTHEMbHLIX KPACHBIX W CHHHX
ILIEPCTHHROK, OBPA3YIOIIMX TOT e y30p ,,CEBEPHOTO CHAHUS ",

Hapsagy ¢ wuthem Orcepom, Ha Kpaiinem CeBepe pacrpOCTpaHeHO Y-
BHTEIBHOE HCKYCCTBO — MEXOBAs MO3aMKa, ITO KOMIIO3MIIH W3 KYCKOB MEXd,
KOHTPACTHBIX [0 TBETY, BRIPEIAHHLIX 110 IHADIOHY W CIIMTBIX BMECTE TaKHM
00pa3oM, YTO MOIYYAETCHA eAUHAA [IOBEPXHOCTh ¢ OPHAMEHTOM — TEMHBIM Ha
CBETIOM H CBETILIM Ha TeMHOM thore. HampimMep, HA nae4yax ¥ HIWKHEM Kpac
BepxHell 3UMHeil OQeK bl HEHUEB 110 TeMHOMY (OHY BBIPACOBBIBAIOTCA Oenibie
3ur3aroodpaszibie GUTYPLI, CHIABHO BBITAHYTHIC IO BEPTHUKANH, ¢ TOHKHMH
JMHUAMMA ¥ YTOJIICHHSIMA B yraax. HecoMHeHHO, Tiepes Hami TOT xe obpas
CEBEPHOr0 CHAHMS, YTO W HA A0JTAHCKOH BHILLMBKE OHCEPOM HIIH IIEPCTHIO.

VckycHOH W CIOAHOW MeX0BOH MO3aMKOH yKpallanuck CTapHHHBIE W3-
genus kKopskos, Kafima Ha KOPSIKCKOH BepXHEH 3MMHEH O/EKIE COCTOMT M3
CTPOMHBIX OPHAMEHTANBLHBIX KOMIIOIUIIMHA, TI¢ PHTMHYHO YEPEIYIOTCA KPOXOT-
HBIE TPEYTONBHUKH, KBAAPAThl, poMOBl M3 Mexa ABYX OBETOB. MHOTA2 MO3asiKa
JIOMOJTHEHA BBINIMBKOH : TMambeBbi HACTHII LBETHBIM 1HEIKOM.

McxyceTBO MeXOBOM MO3aUKK B HALIA JHU NTPUMEHASTCH [TPA A3TOTOBNEHHH
MEXO0BLIX KOBPOB, pacnipocTpaneHusix Ha Kpaiinem Cesepe.

dopma ITHX U3ae/ il o4eHb pasHooOpa3na. OHAa 38BHCHT OT MaTepHana,
H300peTATENBHOCTI 1 BKyca MacTepulibl. B nocieanmue ToAbl LIMPOKOE pac-
npocTpaneniie MOy I KPYIJible KOBPEI H3 OJISHBEro Kamyca. B meHTp 4acTo
nomerarotT pebonbimon (10-12 cmv B guaMeTpe) KPykOK TeMHOro Mexa, OT
KOTOPOTO PACXOAATCH CBETJIbIE H TEMHBIE ,JIy4H"; KOBEP OTOPOYEH OeC/bIM
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kamycom. Kpyrible K0Bpbl ASN4aguch M B CTAPUHY, MX HAZBIBAMM | ,COMHGIIII-
koM™, OBpas coliHIA — PeAKOro TOCTs B TeX Kpasx — H34aBHa JI0pOr CEBEPHBIM
mactepam. IloaspHasi HOUb, KOTOPAH AMKTCH TPH-HETRIPE MECALA, 3aCTABIACT
KUTeseH 3anoigphs ¢ HETEPHEHHEeM OXHAATHL NOABJIeHUS coanua. B Hapose o
COJTHLIG CKJIAABIBAJINCE IETSHILI, CKa3ku. [epoii oqnoil u3 Takix ckasox, Bopow,
B npownoM mobpatum ConHlla, He 3aX0Tes yCTYNHTs 6paTy KpacaBMily, JOMb
Cesepa, 33 KOTOPOH OH €341 32 TPHACBATH 3eMejib, TIPeOA0IeBas OMACHOCTH.
O6unepuncs, COMHIE PENIMIC MOKHHEYTH HEOO M NpeI0CTABUTE TYIARY BEYHOH
HOuH. ,,¥Veujaena gous Ceeepa, uro HeT Omuzko CoNHIIA, STO KETEIM TYHAPSI
MEpP3HYT U HeIOBOJBHE BoporoM, a on Oeccrnesn BepHyThb CoOJHUE TYHOPE.
Mocmesnace ora Haa Bopowom u yuina k csoemy otuy Cesepy. A ConHue
e W ¢ Tex rop HoNbIIE KUBET 32 MOPEM M B TYH/IPY MOCLINAST TOMLKO CaMBIe XOM0I-
HBIC JIy4d'’, — TOBOPHTCS B CKA3KE.
Ho He TOBKO KaMycCHLIE KOBPHKH B [ISKOPATHBHOH (QOpME BOCCO3AAOT
; obpa3 comuma. Kpyrneni cepeGpsiHelii OHCK — ,,TPYAHOE COMHIE" — HEpPEIKo
: ] : YKpALlasl CTapHHHbIe POBIYKIbLIE HATPYAHMKH FOKATHPOB.
T Korpa-to 10karupel, TOTOMKH KOTOPBIX CEiYAC JKMBYT HA peke fcauuoi,
¢ npuroke Komemvbl, Obimd GoNice MHOTOMMCISHHBIM HApomom. MHOMKECTRO
oruei OT UX KOUeBMil ocsemano Seznyanoe HeOO B MOMAPHYIO HOUB; MO HAPOI-
HOMY TIpefaHmo, 3T0 ¥ ObIo ceBepHoe cHAnne. Co BpemMeHeM FOKarupsl Clu-
JIHCH € 3BeHaMM, [103TOMY FORATHPCKUE W 3BEHCKME 0/I8nIa M YKPELUCHHS 04eHb
MOXOXKM, B YACTHOCTH HATPYAHHKH. TOPAXKAIOUIHE TOHKOCTRIO, M3SILUECTBOM U
MOJTHHHO HOBETUPHBIM MACTEPCTBOM MCHIONHEHU, B kaiiMe  OpHAMEHTANb-
HEIX BCTABKAX LUUTHE OJICHBUM NOJWEHHEIM BOMOCOM COYETAETCH © HEperie-
TAKLIHAMHICA LBETHBIMM POBAYKHLIMUA PEMELIKAMIil, HHOT& MPOASPHYTHIMI
yepe3 Npope3s (pOHA; OKAHTOBKA BLIONHEHA LBETHOW TKAHLIO, OHcepoM,
MEXOBbIMH BbITYIIIKAMH.,
Bnectsmuii ¥ ynpyruit Oenbrnii oneHwif MOAMEHHLI BOJOC TIPHMEHACTCH
MacTepuIaMU-CEeBEPIHKAMHU [UIA TOro, YTo0bl YCHIMTE OCHOBHYH IIBETOBYIO
ramMmy, B 0COOEHHOCTH Ha W3AeNuaAx U3 poBayrd. OeHUN BOJOC HIOST Ha O0-
BOJIHO TLIOTHBI OKaMMIIAMOINING OB, HA elle Donee NIOTHBIN HACTHI M3
LWHPOKHX T0J0C OebiX reoMeTpuyeckux (uryp.
Takas oT/[Ie/IKa BRITJIAIHT O4eHE KPACHBO Ha €CTECTBEHHOM MM NOAKPaALICH-
HOM (DOHE POBOYrM, OPHAMEHTAIbHbIE BCTABKHM M KaifMa KaKyTCs BbIMEpHCH-
HBIMU WJIM OTOEYAaTAHHBIMM — HACTOJbLKO Oe3yKOpHM3HeHHa M ToHKa padora
MACTEPUI-CEBEPSHOK.
HKocMmgeckas' TeMaTuKa — COJIEIE, JYHA, 3Be3Obl — 3aHMMata 00JbIoe
MECTO M B JCKOPAaTHBHO-OPHAMEHTAMBHOM MCKYCCTBE ICKMMOCOB. Ha HacTen-
HBIX JEKOPATHBHBIX KOBPHKAX W3 LIKYPLI HEPTTBI, PACIIATHIX OJIEHBHM BOJIOCOM
M IBETHBIM LIEJIKOM, HaCTO BCTPEYAIOTCH YCIOBHBIE M300pakeHus HeOeCHBIX
cBeTU. JD(PeKTHO U AEKOPATHBHO LINTHLE OJIEHBHUM BOJIOCOM HA HEPMYbei
LIKYPE M Ha 3aMIe-POBRJIyIeE,
Pexe ykpaimeHs! ,,KOCMMYECKMM' OpPHAMEHTOM OJH3KHE K 3CKMMOC-
CKHM MYKOTCKHE HACTEHHBIE KOBDHKM € KapMaHaMM IJ5 XpaHeHus Mell-
KHX XO3JHCTBEHHBIX IpEeAMETOB. ATIMIMKANMMOHHBIE HALUWBKM W3 DPOBAYTH
IR 0co00 BLIAGTAHHOW KOXKH HEPHLI — MAHIJAPKY — YYKOTCKHE MaCTePHlIbl
qailie MASAai0T B BHIE MHOTOIBETHBIX PO3RTOK, MOGETOB ¢ MHCTLIMH H OY-
TOHAMHA: HENPOJODKUTENbLHLIH, HO OYeHb APKWH JIeTHWA Mepuon IoJiy-
YMJI B YYKOTCKOH HapoZHOW BLILKBKE ydeauTe/nbHoe 0Opa3’Hoe HCTONKO-
BAHHE,
B nauane secest Ba Kpaitnem CeBepe 0TMEYAOT HAHHOHAJIBHEIE IPA3AHUKH,
CBSI3aHHbIC C OKOHYAHHEM 3MMHETO OXOTHHYLErO Ce30HA, C TIEPeroHOM OJieHeH
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Ha JeTHHe nactOmnia. Ha TopKecTBax BpyHaloTCa Harpaibl 3HATHLIM OJeHe-
BOIaM, ﬂﬂﬁchiTEﬂﬁM COPEBHOBAHM, MPOBOLAATCH COOPTHBHBIC COCTA3AHK,
VHACTHHKA XYyIOKECTBEHHOMR CaMO/IeATEIbHOCTU BLICTYIAIOT ¢ KOHUEPTAMH.

Mz naneHHX ceil, MOCENKoB, OJEHEBOI4ECKHX OpHral HA MPa3sJTHUK OpHE3-
KAKOT LeMbIMH CeMBSMM B HAPsJHON OJekIe, Ha co0aYbHX HIH OJEHBHX
yrpskkax. B KpacHbiil, CHMiL, 3eMCHBIH M KeJTHIH IBETA DACTHCAHBI HAPTHI.
Vrpsxs pacuiuTa Gucepom, NeKOPAPOBAHA KOCTIHEIMHA T DABHPOBAHEBIMI ITJTd-
CTHHAMHA, KPACHBIMH 1 CHHHMH MEPCTSHLIMA KUCTOUKAMHE, METATHYECKIMN
GAXaMH, MEXOBBIMHI TOMTIOHAMI.

LlesTpOM MPa3IHEKA SABISIOTCS TPAJHIHOHHBIE ONCHBH Oera — rOHKM Ha
OJeHLHX yIpskkax. KpacouHOCTH 3TOTO 3pEHIa B 3HAYMTENHHOH CTCMeHH
crIOcOBCTRYIOT paciuiThiec OHCEpOM mapaiiible KOCTIOMBI, YHTRI, TIOfACa C Ha-
KN HLIME [PABUPOBAHHBLIMIM CEpPeOPIHBIMIL O/IIXaMM 1 TITTACTHHAMHA, CBEPKAIO-
1{{H€ Ha BECSHHEM COJIHLE.

V CKOTOBOZOB-SKYTOB HAUHOHAILHLI Becen il npa3anuk blckiax OpiraeT
B KOHIC HEOJIA.

blcwiax OORMHO NPOBOAKTCSE B IMOJIE, II¢ COOPYHKACTCA CNICOMAIRHAL 1110~
[IAZKA: CTABATCH ACPEBAHNbLIE PE3HDLIE CTOAOBI — KOHOBSAZH — COPIE, B 3EMIIO
BTBIKAIOTCS BETKH TONBKO YTO pACHYCTHBINAXCS Depe3ok. YUYacTHHMKH Ipasi-
HUKA HCMOJHAKT XOPOBOOHEIT TaHEN HOX0P, MbIOT KyMBIC.

B [pOIITOM IKis KyMbICA Cy!IECTBOBANA CTIETUAT BHAS DOCY Id. 3AMEHd Te b HbL
YOPOHD! — JePEBsHHbIE COCYALI B BHIE OFPOMHBLL DOKAJIOB, TIOKPLITHIE TOHKOI
reoMeTpHyecKoll pe3pOoit. Hopous! BuioanOHBATHCH, H3 KYCKa Aepesa ¢ [o-
MOLILIO MPOCTEHIIHX AHCTPYMEHTOB, VX INPOTMUTHIBATH KHBOTHLIM JKHPOM,
CYMMIH Ha OTKPLITOM BO3[yXe, Hiarofgapa UeMy OHH nprobpeTant TeMHO-
KOPHYHEBLIil Wil KPACHOBATO-KOPHYHEBLIA MBET. HOPOHBI HATIOMHUHAIOT H3-
memus u3 OpOH3EL

VnoTpe6asiacs M Apyras KyMBICHAS NOCYAA: LWIMPOKHE YallK C PE3HBIMH
Gopramu, QOJbLIME TOKKH C PE3HBIMH HEPECHKAMIL, OPHUTHHANBHOH (OpPMBI
BOPOHKH.

Teneps JePeBSHAAS KYMBICHAS TTOCYa BBIXOAUT H3 YIIOTPEONCHHS, 3aMEHsI-
eTcs CTekisHnoMH, (paphoposoi, nnacTmaccopoil. OIHAKO YOPOHB! BhHIPE3AOT
CIEMUANEHO K MPA3AHUKY W CTABST B KAYECTBE YKPAILCHWS HA COPTE MIM HA
cTonbEl, orpakiarolye MIOMAaKy, rie NpoBoanTCes blckiax. bonsoi no-
NYAAPHOCTBIO TOIB3YIOTCA JEPEBIHHBIC YOPOHLI-CYBCHUPLI, H3TOTOBICHUC KO-
TOPEIX BEAETCA TENEPh He BPYUIYIO, @ Ha TOKapHbix cTarkax. CTapuHAbI 90PO-
Hbl, IEPEIABAEMEIC U3 NOKOJEHHs B MOKOJIEHHE, B COBPEMEHHOM KIUTHILE IO~
POJCKOTO THIA WCIMOMBL3YIOTCS Kak KAaILmo HIB JSKOPATHBHBIC NPEAMETHI,
yKpamarouie HHTepbep.

B mpa3mEuTHOi HepeMoHu#d blepiaxa MHOTO BHUMAHMA YIECTIETCH yopau-
CTBY KOHS, B KOTOPOC BXOMAT cenyo (cepeOpsiHas HepeqHsd jyka yKpaimeHa
TPABUPOBKOIL), YETIPAK, KbI9bIMbL.

To Bcemy Kpaiinemy Cesepy Hamieli cTpambi CTaBsTCsS paboThI AKYTCKHUX
joBeNmpoB. OCAOBY 3THX FOBENHPHLIX M3/IE/IHIl COCTABNAIOT CEPEOPSHEIE (HITH
nocepeOpeHHbIEe) MTACTHHBI pas4HON (hopmbl. M3 npsAMOYroIbHBIX H KpYI/IbIX
NJacTHH AenaroT HaOOpPHBIE MOsca, KOTOPBIE SBMOTCA YACTBIO HAIIHOHAIb-
HOrO KOCTIOMA M JAPYIHX CeBepsH, HATPHMEp OoJraH. TpaneiueBuaHbIC LI~
CTHHKH HCIOJB3YIOTCS MPH W3TOTOBJICHUH JKEHCKAX HArPYIHBIX W IMOACHBIX
yKkpamienuii, ceper. [1oBepXHOCTE MIACTHH TOKPEIBAETCSA TOHKUM TPaBHpOBAL-
HBIM PACTHTEILHBIM OPHAMEHTOM.

Kax nmpou3sseleHHe HapOIHOTO JSKOPATHBHOTO HCKYCCTBA HHTEPECEH Mpas-
THMYEBI KOHCKWI vwenmpak. Buimonmemdsie B komuie XIX — magane XX Beka
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YCMpaKy M3 CYKHa M Oapxarta pacuyrth! OHCEPOM B IITAMIIOBAHHBIMH (QMIYD-
HBIMM METAITHYCCKUMIE Oisiiiikamy. B ueHTpe wenpaka w3 Onawwek u Oucepa
BBIKITAIBIBACTCA TPAIUUMOHHAS (PUrypa sIKYTCKOTO OpPHAMEHTA, HamOMHHAFO-
11as OAHOCTPYHHYIO AHPY. TeM xe PHCYHKOM YKPaIUEHBl B IBA HOMOJHIFOIINX
UYCMpaK KblIbiMa. HecoMEeHHO, 3TO — CHMBOJIMKA, CBAZAHHAS C BECEHHHM
npasHuKoM blckiax, ¢ npeacTaBAeHHAMA O BECHE, CONHLE, OXKUBAIOIIEH TpH-
pome. Jluposuanas (Gopma, BO3MOKHO, SBISETCS CHMBOJIHYECKHM 0BpazoM
NPOONBAIOUIETOCA U3 3eMJITH pacTerns. MEOIIa PACKOAMIIHECS BIPABO i BIEBO
CHMMETDHYHbIE CIIHPANERAIHDIE TOOETH 3AKAHYHBAIOTCS YCAOBHBIM U300 pake-
HWEM KOHCKHX IOJIOB.

Bonbinoil JeKOPATHBHOCTLIO OTMMTACTCS W TAPAJHAS 3UMISLS OASKIA
MEHUDTHBI-FKYTKH | MeXoBad myba, oTAeTaHHad KPACHBIM CYKHOM, cepeOpaHbLi
HabOpHLIL nosAc, HATPYAHLIC W MOACHBIE YKpamiens, riybokas mamka 13 6o-
OpOBOTO ¥ MEIBEKLEr0 MEXA C BBIIMBKOH — , Jipabaka*.

Ckasajy cBoe CI0BO M MACTepa H3AeHi 13 GepecTsi. DTOT BHIO HAPOAHOTO
AeKOPaTHBHOTO MCKYCCTBA M3BeCTeH B SIKyTHH AaBHo. BoT kak 06 3toM pac-
CKa3pIBAETCH B AKYTCKOM 3noce ,,Ononxo™: ,,Habpan Diieit bepe3oBoil Kopsl,
MOCTABHII MATKW, CBA3aNl MX BBEPXY, ODILMM KOPOH, yKpauwleHHOH yzopamu,
3yOuHKamy, Beipe3KaMu, 00pazoBanaces ypaca, Kol gom®,

IMonoTHMMIa A5 DOKPLITHS YPAChl — CTAPMHHOTO SKYTCKOTO JIETHETO M-
JTHIIA — B HACTOSAILIEE BPEMS XPaHATCS BO MHOTHX My3esX. [ToMUMO yKpaieHHil
B BiiIe 3YDUHKOB 1 OPHAMEHTAIBHO CKOMIOHOBAHHLIX TIPOPE3eil, OHI PACWINTHL
KOHCKHM BOJIOCOM, OHCEpOM, yBelaHbI OycaMM, METAJUIMYECKMME TUIACTHH-
kamH. CKa30YHO KPACHBO BBRITVIAAENA HOBAS YPACa: CBEPKAIOLINH 3010 THCTHI
KOHYC Ha (DOHE 3e/eHH NOAHUMATCS Tae-HHOY s Ha Gepery pexw, TapMOHHpYs
C OKpYKAloLIed IpHpPOo 0.

briToBLIE DepecTambie M3JEHs — Bedepku, KOPOOKH, Tyeca — CKPEeIiaioT
00pyuaM¥ M3 NPYTHEs TANBHEKA H OIUICTAIOT LIHYPAMM M3 KOHCKOrO BOJIOCA.
LiseTHas donbra B GUTYPHLIX MPOPE3six, MOABSCKH U3 METANIA M BYC OeIaioT
3T TPEIMETHl YIHBUTEIEHO HAPSIHBIMH.

HoBoro paciBeTa B COBETCKOE BPeMA AOCTHITIA LIKPOKO PACIIPOCTPAHEHHAS
Ha Kpaitaem Cepepe pe3nba no kocru. TTpexkae BCero u3 KOCTH U3TOTOBISIOTCS
XO3AUCTBEHHbIE NMPEAMETELI — JETAJM OMEHbEH YIIPAKKH, OKOMOLEYHbIE TUTACTH-
HEI ¢ pe3nb0il, BCEBOIMOKHLIE Y3OEUHLIE H CENE/IbHEIE IOABECKH ¢ IeOMETPU-
YECKHM OPHAMEHTOM.

Ha cesepe AxyTuu B CNOsIX BeunOH MEP3NMOTHI 40 CHX MOP HAXOAAT OMBHH
MaMOHTOB, JKeJToBaTas IioTHAS KOCTH JIABHO BHIMEPIIUX THIAHTOB ABISETCH
AparomeHHbiM MaTepPHaIoM, KOTOPBIH X0PoIWo nomuaercs odpadoTke 1 monu-
POBKeE.

Hsrotossierre w3 MAMOHTOBOH KOCTH MEKOPATHBHLIX TPEAMETOB, B TOM
YMCJTE MEJTKOH CKYJILNTYPEL, CTano B SIKyTHH TPaJHLHOHHON OTPACTBIO HAPOI-
Horo Teopuectsa. Koctopesst AxyTun sapoansiii xyaoxank PCOCP T, B. Am-
MOCOB, 3aCIy)KeHHbIH neaTens HckyceTs Slxyrckoii ACCP C. H. Tlectepes,
C.H.Merpos, . 1. MinbuH 1 1pyrie cO3AA0T KAHPOBLIE IPVIINEL, 4 HHMaTHCTH-
YCCKYIO CKYNLOTYPY, JACKOPATHBHBLIE OBITOBBIE MPEAMETHI C Pe3nROOH B M-
kpyctauuei. SAKYTCKHE KOCTOPE3hl MOCBAINAIOT CBOH NMPOHU3BEASHHS HCTOPH-
9CCKHM COOBITHAM, BOCIPOU3BOLST CHEHB! mpasiunka blcsiax, paobpaxaror
CCBEPHBIX OJieHEH, ONEHBH YIIPSIKKH, CHEHbI OXOTHI Ha BOJIKOB H MEOBEIEH.
TunuuHOe M3Je/He AKYTCKHX PE3THKOB — HOK HATION00Me KHIDKANA HITH KOPTHKA
C PYKOATBIO W HOXHAMH W3 MaMOHTOBOH KOCTH. HOXHBI ¥ pyKosTKa 00BITHO
TOKPBIBAIOTCS TOHKHM PACTHTENBHBLIM OPHAMEHTOM, CHOIKETHBIMI H300pasie-
HHAMHM (CHEHBI OXOTDI, (GPHIYPKH OJIeHEHT), BRITIOJHEHHBIMY B ILTOCKOM pebede.
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MEPOBYIO CABY CHHCKANM 3AMEIATNBHBIC KOCTOPE3R! YykoTKK W3 TMO-
cenxa Voxen, rae B 1931 romy co3hana Macrepekas, crasnias oJHHM 13 LeH-
TPOB COBETCKOTO KOCTOPE3HOTO HCKYCCTRA.

Ha YyKOTCKOM TOJYOCTPOBE APXEOJIOTH HAIUIKM HEMAJIO KOCTOPE3HBIX 13-
nenEii, B TOM YHCHE U JEKOPATHRHYIO CKYILATYPY — H300paXenni KHBOTHEIX,
KOTOpLIE BOIATCA B 9THX Kpasx. ITH MEIKAE (UrypKH HTPajid B HPOILIOM
poIs 06eperos i MPHMEHAIHCE MECTHBIMH JKHTEIAMN KaK aMYJICTEL KOTOPELE
sicOOLI OXPAHAM OT 3JBIX AYXOB M MOMOTAIH BopoThea ¢ BpakAeOHBIMY
cumamy pupo/Ll. s YyKOTCKMX KOCTOPE30B MAaTepHANIOM CITyKaT KiTbiKH
MOpXeli; MOCTe TIOAHPOBKY IIOTHAS KPACHBAT KOCTD nprOOPETAST XOIOAHO-
BATEHIL OTTEHOK,

YyKOTCKHE KOCTOPE3L! — MPOCIABICHHEIE MACTepa HACTOJIBHOH IeKOPATHB-
HOH cKyILITYpHl. B 1X paboTax BOCHPOH3BOAATCA ORITOBBIE W OXOTHMYLH
crieHsl, 06pa3bl HAPOTHBIX CKA30K H MeECeH, H300pakaoTCa KUBOTHBIC.

Hapsiay ¢ Meakoit mmacTuxoif, na UykoTke pacnpOoCTpaHeHa HBCTHASA rpa-
BHPOBKA HA MODPKOBBIX KITbiKaxX. [ToAMBeueHHLIC FPaBHPOBAHHEIC H300paKeHHsl
paBOTHl XYAOKHMKOB FyKueil M CHOMPCKHX 3CKUMOCOB MOCBAWICHB! BAKHEIM
COBLITHAM, MMEIOIINM ODIIECTBEHHOE 3HaYeHHe, H TOMY, YTO OKpYXacT i
BOJIHYST MacTepa. HecMOTps Ha TOTHOCTD Mepefia i, MOPCKHE BOJHDI, JILAHADI,
aBAOLIMe KATHL, QHrYPEHM Mogedf B HAUHOHANBHBIX ONEKAAX TPAKTYIOTCH
JAeKOPaTHBHO M OPHAMCHTAIIBHO.

Mo pHCYHKAM HA MOPKOBEIX KJBIKAX MOMKHO COCTABHTL MPEACTABJICHUC O
MPONITOM M HACTOSIIEM TyKueH, 00 H3MEHSHHIX B HX JKUSHH | ObiTE 3a TOIBI
CoBeTCKOl BNacTh: py6ieHbie A0Ma HOBOTO Y3NeHa, Palk0 K TeHCBH3HOHHBIC
AHTeHHL!, CAMOJIET, MPUAeTeRIni W3 0BIacTHOTO LUCHTPA.

BLICOXO OLCHCHD] H3BECTHEIE FPABIOPE! HA MOPKOBBIX KIBKaX ., Ye OCKNH-
cKast smones”, ,,YykoTckas nerexga o Jlernne" paboThI TaAHTIHBOTO Y3/IeH-
cKOTO KocTopesa Bykpouna, norubmero BO BpeMs Bemixoil OTevecTBeHHOM
BOIHEL

Manexko 3a mpeseniavu YyKOTKH 3HAOT NPOASBSNCHHS 3aCITy/KCHHDLIX
xygoxmnkos PCO®CP Bykpyraruna, HarpaxacHHOTO OPACHOM Jlennna,
Xyxyrana, Tykkas, B.2wmryas, . Cejiryraruga, a TaKKe MacTepoB
E. Suxy, H. Kwninost, T. Tematsans, [.Tatpo, T. TleweTeruHol W OpYrHux.
PaGoThl MyKOTCKHX TPABEPOB M PE3UMKOB 1O KOCTH IKCHOHMPOBANMCE HA BCE-
MUPHBIX I MEKIYHapOIHBIX BhicTaBkax B Ilapaxe, Heto-Mopxke, Bpioccene,
Momnpeane, Ocake.

BMecTe ¢O CTAHOBJEHHEM COMMATMCTHYECKHX (HOPM KHIHH, XO3AHCTBA
KyILTYpbl TPOZOKAET PAa3BHBATECH HAPOJHOE JCKOPATHBHOC HCKYCCTBO.
MacTtepa XyaoxecTBeHHOH 006paboTku MeXa, BBIUMBATBUIMIEL. PE3YHKH,
KOCTOPE3IBI OKPYHKEHBI BHUMAHHECM H YBAKEHAEM. Ins HMX CO3AaHbI COCTIHATb-
Hble 00BbeaMHeHna Tpu JlOMAX HAPOJHOTO TBOPYECTBA  C HHMH NOCTOMHHO pa-
BOTAIOT OT/ENb KyABTYPhL MecTHEIX COBETOB ACIYTATOB TPYASLMXCA ; MHOTHE
macrtepa coeTckoro Cesepa spsroTces wieHaMu C0103a COBETCKHX XYIOKHE-
x0B. BeeoBuimii MHTEpeC BBI3BIBAIOT KOHKYPCHl HAa NyYilee HALKMOHAILHOC
XYA0KECTBEHHOE U3/E/IHE, BRICTABKH HOBBIX NpPOH3BEIEHMIL.

C roAaM¥ yBe/HUMBACTCS YHCIIO TPEATPHATHH HAPOTHBIX XYA0KECTBEHHBIX
IPOMBICITOB, BLIMYCKAMLINX H3/eMis HALKOHATBHOrO IEKOPATHBHO-MIPIKIal-
HOTO HCKYCCTBA : YHTBI, PACIIHTHIE DICEPOM M OTACTAHHBIS MO3aMKOH U3 MeXa,
MEXOBBIE KOBDPBI, HEHCKAE YKPAMIEHHsA H3 KOCTH, MEXa H METalla, KyKIBl B Ha-
oHAMBHEIX onexknax. B Hapean-Mape, Maranane, Type, SIKyTcke @ ApyTHX
TOpOMax i MOceqKax CO3/IAHEl TakHe MPEANPHATHS, I'IC Kax b MacTep Io-
CBOEMY HCHOJIB3YeT XYIOKECTBEHHBIC TPAJHIMH CBOCTO HAPOId. Ecmu B3po-
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CHIBIE MPEAMOYHTAOT DIAEBATHCH 110 IKYPHAINLHEIM MOJEIAM, TO JETH HO-HPEK-
[IEMY HOCAT KPACOMILIE MEXOBLIC IIYOKI ¢ KATUOMWIOHAMII, OTACTAHNLIE Duce-
POM. HBETHBLIMIT KHCTOUKAMI, ApPKoil anmuukauueill, Hepenko Ha mamsoue M3
ORAAEKOrO CeBEPHOI0 MOCEIK MOAKHO YBIIAETE OPUIIHAILHYIO WATOYKY-KATIOD
C YHIKAMY, POMKKAMM, C FOABECKAMM M3 OJEHLUX KONBITUEE.

Irpokyio M3BECTHOCTDL Mojydan padotsi H.B. KacatinHoii, 8 TeveHue
PAIA JIET BO3TNABIABIICH MACTEPCKYIO HAIHOHAMBHEIY XYLOWECTBEHHLIX W3-
genuii 8 Kpacrosipeke. IToa ee pykoBoACTBOM OLITO OPraHi3oBaHO M3TOTOBIE-
HME KPYTTBIX KOBPMKOB M3 QJICHLErO Mexa U kanmycd, PaboTol MOJOABIX M-
CrepHll He OBLIH MPOCTRIM FOAPANKAHMEM, KONUpoBaHMeM. [ paadlioHHbBIC
SHOJCHLI CAEOL™, | 0JeHbH POoXKM', ,KOMBITHA ", ,,CeBepHOE cHAnNe' ', obpaz
KUBOTBOPALLENO COMHUA B TPOM3BLACHMIEX O0PETANH HOBYIO KH3HB, , 0K HBA-
JIY B OpeaMeTax, NpeAHazHaueHHBIX AN COBPEMEHHOIO TOPOACKoro ObITa.,

B cpeae TamanTaMBLIX TMOTOMCTBEHHBIX HaPOIHBIX YMeNbUeB (opMupo-
BATOCh TBOPHYECTRO XYAOMHHILI-IKyTKH E. E. AMMocoBoi, OHa HCKYCHRIR Mi-
CTEP XYOOKECTBCHHLIX H3Aenuil u3 Mexa. B OCHOBHOM 3TO OJeANd H J0MOJ-
HAONIME 3UMHMH HAPSI YHTHL, PYKABHUbL, LIATKH, CYMKH, YEpawedus. boib-
LWKHCTBO PAdOT OTAUYMASTCA APKO BHIPAKEHHBLIM HALMOHATLHBIM KOTOPHTOM,

Hay4Ho-uccneZ0BaTeNbCKMI HHCTHTYT XYAOKECTBEHHOH Mpo-
MBIMIAEHHOCTH B MoOCKBe — cieudanbHbBlil HaYYHBIH LEHTP, KOTO-
poifl cobMpaeT ¥ H3yHAST NMPOMU3BEACHIA HAPOAHOIrO TBOPYRCTBa, —
3aHUMAETCA TaKke W npodaeMami HeKyeeTRa Haponos Kpatinero Cesepa.

Ceromuamwnuii Kpaiinmi Ceep CoBeTCKON CTPAHBL — 3T0 HE TOJBKO CYPO-
Bdsi MPUPOAA, NONLPHLIE ACHL, MOMAPHAN HOML, JOCH B Taiire MM BCTpPeYa
OXOTHUKA ¢ MCHBSAEM. DJTO TAKKE JHHHE FIEKTPONepenat. INPoIOKeHHbIE
Yyepe3’ TOIH, CHera W TOpHBIE XpedTLhi; 3TO NeA0KOMALI, CaMOMeTLI M IITOTHHBI
IEKTPOCTAHINIL; 3TO TeONOTHYUCCKUE TAPTHU M HEe(TAHLIC BLINIKY, HOBLIE TO-
poaa U NOCeTKH, K TPHUSCKMIT CBET, KAVOhi, KMHOTEATPbI, MIKOIbI-HHTEPHATEI.
W 370 HOBbIE JOAN | BPAYH, YHUTEIIA, JeTUHKM, THCATCIH, XYI0KHUKN i YIEHLIS
— SBEHICH, JOITAHEL, MYK4H, SIKYThi.

Ho ecu caopocits miofboro U3 H1UX — 0T YHHBECPCHTETCKOT O Tpodeccopa oo
MACTYX8-0IEHEBOMA — O HAMMOHATLHOM JCKOPATHBHOM HCKYCCTBE €ro Kpas,
VCIBIIHINE YBACKATEILHLIL PACCKAZ O [APEBHEM I BEYHO IOHOM HAPOIHOM
MACTEPCTBE, & TO M YBHIMIUL BLINOIHEHHLIE CODECEIHHKOM JASKOPATHBHYIO
CKYJABNTYPY M3 KOCTM, BLILIKWBKY ITH TPABHPOBKY Ha MeTALIMYeCKOM BpacnieTe,
1 Bce 310 moTOMY, HTO, K4k rOBOPHIIOCH BBILLE, #WBAS HAPOAHAS TPaiHLIMS
NPOIOIIKAET DAIBUBATLCA B OTAroNpRATHLIX COBPEMEHHbBIX YCNOBHAK, TTPHBIE-
Kasl BCE HOBLIX TAJTAHTIMBRIX caMOOBITHLIX MACTEPOB.
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Vukvol, Chukehi Legend about Lenin.
1937-38

BykBouL. ,,UykoTckas jerenna o Jemmue'*
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OTKPbLITAA BUBJTMOTEKA
«YPAJ»

Dolgan reindeer harness: detail.
Early 20th century

Jonrauckas npa3qHaYaAs OICHbS YIPAKD.
Herane
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OTKPBLITAA BUBJTMOTEKA
«YPAT»

Dolgan woman's reindeer saddle:
detail, 1900s

Joirasckoe eHCKOS BEPXOBOE CEOIO0.
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Yukaghir woman's garment. 1890s
HOxarmpckas XeHCKans OIekna
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Evenk man’s apron. Early 20th century

Deenkuicki MYXKCKOR HATpYaHHK

x OTKPbITAA BUBJTIMOTEKA
/e «YPAI>»
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Evenk belts: details. 1930s
DRedkHicKrAe nosica. MparmMelThi
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Evenk garment.
Early 20th century

IBeHEHHCKAS OexKaa

x OTKPBITAA BUBJ/TMOTEKA
/de <YPA»
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DneERHIICKA JKEBCKAA OAeKaa
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OTKPbITAA EMBJTMOTEKA
«YPAT»

Evenk woman’s garment; detail.
Early 20th century

DparMenT OTASNKH IBCHKHICKO
SKEHCKOH OMEK bl
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Evenk woman’s garment: detail.
Early 20th century

OparmMeiT OTAENKH IBSHKHIICKOH
WEHCKOR OISKIbI

12
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OTKPbLITAA BUBJTMOTEKA
«<YPAS»

Evenk fur boots, Early 20th century
DBeHKHHACKHE YHTE
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Evenk man’s cap. Early 20th century

DpeHxubiickuil My¥KCKOI Kanop
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OTKPbITAA BUBJ/IMOTEKA
«YPAJ»

Even woman’s garment: detail.
Late 19th century

DpArMeHT OTAETKHA FBEHCKOM
WEHCKOH OOCH LT
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OTKPBITAA BUBJ/IMOTEKA
«YPAI»

Even woman's garment.
Late 19(h century

DBEHCKAs KEeACckan omemkna
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S. Pesterev. Establishing the Soviet Power
in the Northland. 1967

C. Hecrepes. ,,3a Baacts CoseTos

Ha Cepepe™
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Even man’s apron. Late 19th century

OTREnka IBEHCKOro MYRCKODO HarpyasHKka
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Ennish man’s garment: detail. 1940s

DparMeHT OTASTKHT AHEIKOT
MYKCEOH OOEKIbE

T2 sy s, 19
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Dolgan woman’s garment: detail. 1960s

DparMeHT OTHENKH JIOJITAHCKO
AHEHCKOH ONeN kL
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OTKPbITAA BEUBJ/TMOTEKA
«YPAJ»

Dolgan man’s garment: detail.
Early 20th century

dparMeHT OTAEHKH NONTaHCKON
MYIKCKOH OIIei b
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Dolgan man’s cap: detail. 1960s

PparMeHT OTOSAKI JOATAHCKOTO
MYKCKOro Kanopa
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Dolgan woman's caps. 1960s
JOATAHCKUE JKEHCKHE KAOpb
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Nennish woman’s garment.
Early 20th century

Henenkas xesckas ofiexna
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Nennish holiday woman’s garment: detail.
Early 20th century

DparMeRT OTACHKH HEHEMKOH KEHCKOI
MPa3IHHYHON OAEMHIbL
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Nennish fur slippers: detail.
Early 20th century

OTmenka HeHelKOW goMatlHeit obyei
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Nennish woman’s headwear. 1930s

Heneniidi sepcknii kamop
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Nennish hand-bag. 1930s
Hereuxas cymka
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Nennish hand-bag. 1950s

Hewneugas cymka
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Nennish thigh-boot. 1900s
Hegenxuii Topdac
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Nennish thigh-boots. 19505

Hencuxne topbaca
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Koryak rug. Early 20th century
Kopskexaii kosep
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Nennish travelling-bag. 1950s

Heneuxasn cymia
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Khant summer boot. 1930s

Xao

-

biCKAN neTHUH Topbac

o
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Khant woman’s summer gown, 1930s

JIeTHHH MeHACKWH XanaT Ka3bIMCKHX

XAHTORB
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Khant woman's garment: detail. 19305

MparMenT OTASIKH KeHCKOI OOew Tkl
CEBEPHEIX XAUTOB
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Koryak man's garment: detail.
Late 19th century
@parMeHT OTACNKH KOPAKCKOH
MYACKOIT 012K 1B
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Fragments of Koryak hem edgings.
Late 19th century

KaliMa nis KOPAKCKOR 0/ieK/I61.
DparmMeHTEl
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Koryak man's garment: detail,
Late 19th century
DparMeHT OTHCAKHK KOPAKCKOH
MYRCKOH Ones b
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Koryak footwear: detail. 1930s
@parMeHT OTACAKY KOPAKCKOro Topbaca
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Chukchi indoor booties. 1950s

YykoTckas JOMALTHAA 00YBE
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Koryak man’s garment: detail.
Mid-20th century
DparMenT OTACAKH KOPAKCKOI
MYKCKOH ODex bl
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Koryak holiday woman's garment:
detall. 1960s

(BparMeHT OTOSIKH KOPAKCKOI
REHCKOH MPasoHHYHOT ONeKIE
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Eskimo chain necklace and pipe.
Early 20th century

2CKAMOCCKIE HenoOYKa-oXepeibe
U KYpPHTEIALHAA TP}’LC.‘KE!
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Chukchi decorative rug. 1950s
UyxoTekuii GurypHbil KCBPHK
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Chukchi rug: detail. 1930s
YyKkoTcknii kosep, PparMesT

L7

OTKPbITAA BUBJIMOTEKA
7 «YPA»



OTKPBITAA BUB/IMOTEKA
N «YPAI»



Eskimo ball. 19305
DCKAMOCCKHE MIY
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Chulkchi miniature sculpture: :
reindeer, polar bear and dog. 1950s

UyKoTCcKas MUHHATIOPHAS CKVIIELTYPA:
onens, OenpH Memsens, cobaka
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Chulkchi miniature scuipture
representing sea animals, 1930s

YyKOTCKas MHHHATIODHAS CKYABNTYDA:
MOPDCKOIT 32511, MODX, JaXTakK
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Chukchi rug. 1950s
UyKOTCKHHA KOBPHE
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Chukchi rug. 1950s
UyKOTCKHIT KOBPHK
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Chukchi dolls of reindeer fur.
Early 20th century

tT}’!\‘E!']'CK[-!C KYKIELI H3 OJICHLETO MeXa
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Nennish doll and two hand-bags. 1950s
Henerkue KyKa i ABe CyMOYKH
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Eskimo hold-all. Early 20th century
BCKHMOCCKAd CYMEKa
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Eskimo band-bag, 1930

JCKIIMOCCKA CYMEA
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Chukchi-made briefcase. 1950s

MMopthent paboTsl TYKOTCKUX MACTEPOB
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Chulchi-made brielcases. 1930s

[MopTpesin paboTe! YyKOTCKHX MACTEPOB
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Yakut kowuniss ladle. Late 19th century
AryTeENil uepnak Ingd KyMblca
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Yakut chorons. Late 19th century

AKYTCKHE HOPOHLL
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G. Tynatval. Hunting. 1970
T. Pechetegina. Hunting;
Athleties Festival. 1971

I'. TeiHaTBaie, ,,O%01a’*
T. ITewererana. ,,0x0Ta",
»»CIIOpTHBHEIH npasamuk’
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Yakut birchbark box: detail.
Early 20th century

ARyTeRiIE DepecTanoii kopoo. detass
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Yakut woman's holiday headwear.
Late 19th century

SARyTCRME KEHCKHE Npa3saHUMHLIC
TOIOBHERR VOODE
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Fragment ol birchbark panel
used for building urasas.
Early 20th century

DparmMedT OepeCTAHOTO IO
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Yakut link belt. Late 19th century
STxyTckwit HADOPHLIT MoAC
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Yakut woman's saddle: detail.
Late 19th century

AryTCeKoe XeHcKoe ceano. Jdétans
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Yakut saddle-cioth.
Early 20th century

STeyTCEHA KOUCKHI venmpak
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Yakut saddle-cloth: detail,
Early 20th century

JryTexnit KOHCKRI qenpak. @parnvesHT
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D. llyin. Yakut knife with sheath. 1967
II. Vinpun. SIkyTCKHil HOK C HOKHAMM
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Yakui-made belt pendants adorning
a Dolgan child’s garment. 1960s
MeTannuueckie NOABSCKY AKYTCKOI
PAOCTHl Ha JOIATaHCKOH

NETCKOM onexkae. JeTans
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e * detail. 19
HxyTeKoe KEECKOT Harpy/IHoe yKpalugHie,
JeTtaib
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Yakut ear pendants (enlarged). 1960s
SIRYTCKIE CEPBIH (VBEMTieHs)
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E. Ammosova. Yakut child’s winter coat:
detail of trimming. 1968

E. AMMocosa, @parMeHT OTHEIKH
AeTCKOi 1yhbl
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E. Ammosova. Yakut woman’s winter
garment: detail of trimming. 1968

E. AMMocoBa. ©parMeHT OTOENKY
JKEHCKOH 1IyOLL
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Pesterev. The Lassoer. 1966

S.
C. IMectepes. ,,ApKaAOIAK"
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LIST OF PLATES

G. Tatro (b. 1939)
Reindeer Team. 1969

Walrus tusk
SR o*

Art Industry Research Institute, Moscow

Vukvol (1913-41)
Chitkehi Legend about Lenin, 1937-38

Walrus tusk, engraving, tinting
Length: 71

Central Lenin Museum, Moscow

Dolgan reindeer harness: detail. Early 20th century
Rovduga,®* cloth, beadwork
Museum of Ethnography of the Peoples of the USSR, Leningrad

Delgan woman’s reindeer saddle: detail. 1900s
Wood, reindeer pelt, metal inlay
Museum of Ethnography of the Peoples of the USSR, Leningrad

Evenk bag. 1930s

Rovduga, textile, beadwork

29533

Museum of the Arctic and Antarctic, Leningrad

Yukaghir garment. 18908
Reindeer fur, textile, reindeer-hair needlework, coloured thread embroidery
Museum of Anthropology and Ethnography, USSR Academy of Sciences, Leningrad

Evenk man’s apron. Early 20th century
Rovduga, fur, beadwork
Museum of Ethnography of the Peoples of the USSR, Leningrad

Evenk belts: details. 1930s
Rovduga, beadwork
Museum of Ethnography of the Peoples of the USSR, Leningrad

Evenk garment. Early 20th century
Reindeer fur, coloured textile, beadwork
Museum of Ethnography of the Pecples of the USSR, Leningrad

Evenk woman’s garment, Early 20th century
Elk rovduga, fur, textile appliqué, beadwork
Museum of Ethnography of the Peoples of the USSR, Leningrad

Evenk woman’s garment: detail. Early 20th century
Rovduga, fur, textile appligue, beadwork
Museum of Ethnography of the Peoples of the USSR, Leningrad

Evenk woman's garment: detail. Early 20th century
Reindeer fur, coloured textile, beadwork
Museum of Ethnography of the Peoples of the USSR, Leningrad

Evenk fur boots. Early 20th century
Reindeer leg peits, coloured textile, beadwork
Museum of the Arctic and Antarctic, Leningrad

Evenk man’s cap, Early 20th century
Reindeer fur, beadwork, bead trimming, reindeer-hoof pendants
Museum of Ethnography of the Peoples of the USSR, Leningrad

. Al dimensiqns are given in centimeires.
** Reindeer skin made into a special kind of chamuois.

OTKPBbITAA BUB/TMOTEKA

«YPA»



i5 Even woman's garment: detail. Late 19th century
Reindeer fur, rovduga, metal spangies, beadwork, bead trimming
Museum of Anthropology and Ethnography, USSR Academy of Sciences, Leningrad

16 Even woman’s garment, Late 19th century
Reindeer fur, rovduga, rovduga mosaic, rovduga braid and fringe
Museum of Anthropelogy and Ethnography, USSR Academy of Sciences, Leningrad

17 S. Pesterev (b. 1917)
Esrablishing the Sovier Power in the Northiand. 1967

Mammeoth ivory
5%32x2

Museum of the Arctic and Antarctic, Leningrad

18 Even man's apron. Late 19th century
Reindeer fur, rovduga, coloured textile, beadwork, reindeer-hair needlework
Museum of Anthropology and Ethnography, USSR Academy of Sciences, Leningrad

19 Ennish man’s garment: detail. 1940s
Reindeer fur, fur mosaic, coloured textile, dyed leather, rovduga
Museum of Ethnography of the Peoples of the USSR, Leningrad

20 Dolgan woman's garment: detail. 1960s
Reindeer fur, cloth. coloured wool
Museum of Ethnography of the Peoples of the USSR, Leningrad

21 Dolgan man's garment: detail. Early 20th century
Reindeer fur, cloth, beadwork
Museum of Ethnography of the Peoples of the USSR, Leningrad

22 Dolgan man’s cap: detail. 1960s
Reindeer fur, cloth, beadwork
Museum of Ethnography of the Peoples of the USSR, Leningrad

23 Dolgan woman's caps. 1960s
Wolverene fur, fox paws, cloth, beadwork
Museum of Ethnography of the Peoples of the USSR, Leningrad

24 Nennish woman's garment. Early 20th century
Reindeer fur, fur mosaic, coloured cloth
Museum of the Arctic and Antarctic, Leningrad

25 Nennish holiday woman’s garment: detail. Early 20th century
Fur, fur mosaic, birdskins, brocade
Museum of Ethnography of the Peoples of the USSR, Leningrad

26 Nennish fur slippers: detail. Early 20th century
Reindeer fur, fur mosaic, coloured cloth
Museum of the Arctic and Antarctic, Leningrad

27 Nennish woman's headwear. 1930s
Reindeer fur, fur mosaic, coloured cloth
Museum of the Arctic and Antarctic, Leningrad

28 Nennish hand-bag. 1930s

Reindeer fur, sealskin, fur mosaic, coloured cleth
60 x 76

Museum of the Arctic and Antarctic, Leningrad

29 Nennish hand-bag, 1930s

Reindeer fur, fur mosaic, coloured cloth, rovduga fringe
27593

Vorkuta Museum of Regional Studies

OTKPHITASI BUB/IMOTEKA
A <YPA/T>



30 Nennish thigh-boot, 1900s
Reindeer leg pelts, coloured cloth
Museum of Ethnography of the Peoples of the USSR, Leningrad

21 Nennish thigh-boots. 1950s
Reindeer leg pelts, coloured cloth
Vorkuta Museum of Regional Studies

a2 Koryak rug. Early 20th century
Reindeer fur, fur mosaic
108 x 61

Museum of Anthropology and Ethnography, USSR Academy of Sciences, Leningrad

tad
o

Nennish travelling-bag. 1950s

Reindeer fur, fur mosaic, revduga, coloured textile, rovduga fringe
24 %23

Vorkuta Museum of Regional Studies

34 Nennish travelling-bag. 1950s
Reindeer fur, fur mosaic, coloured cloth, revduga fringe. reindesr-hoof pendants
2523
Vorkula Museum of Regional Studies

35 Khant summer boot. 1930s
Rovduga, stencilled design
Museum of the Arctic and Antarctic, Leningrad

36 Khant woman's summer gown. 1930s
Sateen, cotton fabric appliqué, beadwork
Museum of the Arctic and Antarctic, Leningrad

a7 Khant woman's garment: detail. 1930s
Reindeer fur, fur mosaic, coloured cloth
Museum of Ethnography of the Peoples of the USSR, Leningrad

38 Koryak man's garment: detail. Late 19th century
Reindeer fur, fur mosaic, rovduga, reindeer-hair needlework. coloured silk embroidery
Museum of the Arctic and Antarctic, Leningrad

39 Fragments of Koryak hem edgings. Late 19th century
Reindeer fur, fur mosaic
Museum of Anthropology and Ethnography, USSR Academy of Sciences, Leningrad

40 Koryak man’s garment: detail. Late 19th century
Reindeer fur, fur mosaic, reindeer-hair needlework, coloured silk embroidery
Museum of Anthropology and Ethnography, USSR Academy of Sciences, Leningrad

41 Kaoryak footwear: detail. 19305
Reindeer leg pelts, {ur mosaic, rovduga, reindeer-hair needlework, coloured thread embroidery
Museum of the Arctic and Antarctic, Leningrad

42 Chukchi indoor booties. 1950s
Mandarka,* reindeer-hair needlework, coloured silk embroidery
Museum of the Arctic and Antarctic, Leningrad

43 Koryak man's garment: detail. Mid-20th century
Rovduga, leather appliqué, reindeer-hair needlework, beadwork, coloured silk embroidery
Museum of Ethnography of the Peoples of the USSR, Leningrad

44 Koryak holiday woman's garment: detail. 1960s
Reindeer fur, reindeer-hair needlework, coloured thread embroidery, rovduga thongs, beads
Museum of Ethnography of the Peoples of the USSR, Leningrad

* Specially processed seaiskin.
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45 Eskimo chain necklace and pipe. Early 20th century
Walrus tusk, engraving, tinting
Length of the pipe: 29

Museum of Ethnography of the Peoples of the LISSR, Leningrad

46 Chukchi decorative rug, 19508
Sealskin, textile appliqué, reindeer-hair needlework, coloured silk embroidery
95x 73
Museum of the Arctic and Antarctic, Leningrad

47 Chukehi rug: detail. 1930s

Sealskin, mandarka appligué, reindeer-hair needlework, coloured thread embroidery
61x124

Museum of the Arctic and Antarctic, Leningrad

48 Eskimo rug. 1930s

Mandarka,® leather appligué
50x 56

Museum of the Arctic and Antarctic, Leningrad

49 Eskimo ball. 1930s
Mandarka, leather appligué, reindeer-hair trimming
Museum of Ethnography of the Peopies of the USSR, Leningrad

50 Chukchi miniature sculpture: reindeer, polar bear and dog, 1950s

Walrus tusk
95 10X 2: Sx105% 2 3xBx 1.5

Museum of the Arctic and Antarctic, Leningrad

51 Chukchi miniature sculpture representing sea animals. 1930s
Walrus tusk
B3T3; 36853 4.8 %10 2.5
Museum of the Arctic and Antarctic, Leningrad

52 Chukchi rug. 1950s

Mandarka, sealskin, cloth, reindeer-hair needlework, coloured silk embroidery
43 %351

Museum of the Arclic and Antarctic, Leningrad

53 Chukchi rug, 1930s

Mandarke, fur, birdskins, reindeer-hair needlework, coloured thread embroidery
S2x 508

Museum of the Arctic and Antarctic, Leningrad

54 Chukchi dolls of reindeer fur. Early 20th century
Height: 14; 13

Museum of Ethnography of the Peoples of the USSR, Leningrad

55 Nennish doll and two hand-bags. 1930s

Reindeer fur, coloured cloth
Height of the doll: 17

Vorkuta Museum of Regional Studies

56 Eskimo hold-all. Early 20th century
Mandarka, leather appliqué
25.5x 14
Museum of Ethnography of the Peoples of the USSR, Leningrad

=7 Eskimo hand-bag. 1930s

Sealskin, mandarka, mandarka appligué, reindeer-hair neediework
20x34

Museum of the Arctic and Antarctic, Leningrad

58 Chukchi-made briefcase. 1950s

Sealskin, reindeer-hair needlework, coloured silk embroidery
33 %45

Museum of the Arctic and Antarcric. Leningrad

* Specially processed sealskin,

x OTKPbITAA BMBJTMOTEKA
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59 Chukchi-made briefcases. 1930s
Sealskin, reindeer-hair needlework, coloured silk embroidery
29 3As 26,5« 3R
Museum of the Arctic and Antarctic, Leningrad

60 Yakut kowniss ladle. Late 19th century
Woad, carving
Length: 51; dram.: 13.5
Museum of Ethnography of the Peoples of the USSR, Leningrad

61 YaKkut chorons (wooden vessels for kowmiss). Late 19th century
Wood, carving
Length: 44.5; 16; diam.: 17.5; 9
Museum of Ethnography of the Peoples of ithe USSR, Leningrad

62 G. Tynatval. Born 1930
Hunring. 1970
T. Pechetegina. Born 1948
Hunting. 1971
Athleties Fesrival, 1971
Walrus tusk, engraving, tinting
Length: 66; 60; 57
Arl Industry Research Institute, Moscow

63 Yakut birchbark box: detail, Early 20th century
Slashed birchbark, foil, horse-hair plaiting
Height: 20; diam.: 29
Museum of Ethnography of the Peoples of the USSR, Leningrad

64 Yakut bowl; detail. Late 19th century
Wood, brass, carving
Height: 19.5; diam.: 44
Museum of Ethrnography of the Peoples of the USSR, Leningrad

65 Yakul woman’s holiday headwear. Late 19th century
Fur, cloth, silver thread embroidery
Museum of Anthropology and Ethnography, USSR Academy of Sciences, Leningrad

66 Fragment of birchbark panel used for building wrasas
(Yakut old-time summer dwellings). Early 20th century

Slashed tinted birchbark appligué, horse-hair trimming
Museum of Ethnography of the Peoples of the USSR, Leningrad

67 Yakut link belt. Late 19th century
Leather, brass, silver, engraving
Yakut Republic Museurmn of Regional Siudies

68 Yakut woman's saddle: detail. Late 19th century
Wood, metal, casting, chasing, engraving
Museum of Ethnography of the Peoples of the USSR, Leningrad

69 Yakut saddle-cloth. Early 20th century
Cloth, rovduga, beadwork, metal spangles
Yakut Republic Museum of Regional Siudies

70 Yakut saddle-cloth: detail. Early 20th century
Cloth, beadwork, metal spangles
Museum of the Arctic and Antarctic, Leningrad

71 D. Ilyin. Born 1914
Yakut knife with sheath. 1967
Mammoth ivory, metal, carving
Yakut Republic Museum of Arts

OTKPHITAS BUB/IMOTEKA
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72 Yakut-made belt pendants adoraing a Delgan child’s garmant. 19605
Melal, casting, stamping, chasing, beads
Museum of Ethnography of the Peoples of the USSR, Leningrad

73 Yakut woman's breast ornament. 1960s
Silver, stamping, chasing, engraving
RSFSR Artists” Union, Yakut Branch

74 Yakut ear pendants (enlarged). 1960s
Silver, stamping, chasing
RSFSR Artists’ Union, Yakut Branch

7i<] E. Ammosova. Born 1915
Yakut child’s winter coat: detail of trimming. 1968
Reindesr fur, cloth, beadwork
RSFSR Artists” Union, Yakul Branch

76 E. Ammosova. Born 1915
Yakut woman's winter garment: detail of trimming. 1968
Reindeer fur, cloth, beadworlk
RSFSR Artists” Union, Yakut Branch

77 S. Pesterev, Born 1817
The Lassoer. 1966

Mammoth ivory
635625

Museum of the Arctic and Antarctic, Leningrad

White Night in the North. Photograph by TASS, Leningrad. 1970s
Chukotka Landscape. Photograph by 1. Kulikova. 1972
Fragments of walrus tusks engraved by G.Tynatval and T. Pechetegina
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CIIUCOK MWIAOCTPALIUIA

1 I'. Tarpo. Pox. 1939
.-Oneups yopskka®™. 1969
MopxoBbiil KTem, 3% 18 « 6%
Hayuuno-uccaedosamesvoridt uHEMumyn xyo0oucecmsenon npossiienaoemi., Mockea

2 Byxsom. 19131941
WHYROTCKas meresaa o Jennqe', 1937-1938
MOpPIKOBBIL KJibiK, IPABHPOBKA, TIOAKpAcka. [ansa 7!
Heumpansiwii syvzed B, H. /Tenuna, Mocksa

LY

Honrapckas Opa3aHndHAA 0fedbs ynpsib, Havano XX r. Herans
POBRIyra, cyKHO, IOBThe OHCEPOM
Locydapemsennsit smyseit smuozpaghuu rapodoe CCCP. Jlenunspad

4 Lonralckoe JKeHCkoe Bepxosoe cenno. 1900-e rr. Jdertasib
Tepepo, 0JieHUIT MEX, HHKPYCTAIIES METANITIOM
Tocyoapemeaennpii srvzelt smiozpagbuu napodos CCCP. Mdenunzpad

5 DBeHKmickan cymia. 1930-e rr.
Posayra, TaHb, WirThe GHcepon, 29 x 33
Myseit Aprpuoc u Aumapsmure. Jdenunepad

6 HOxarnpekas wenckas ogexda, 1890-e rr.
OneHuit MEX, TKaHb, ITHTHE OMNEHLAM BONOCOM, BBULIMBKA LBETHLIMU HUTKAMI
Myzeir awmpononoeuu u smuozpadiun AH CCCP. fenunzpad

7 Dpeuruiickunii mymckoli Harpyoauk. Havano XX B,
Popayra, mex, 1wnrbe Gucepom
Tocyoapemeennnit viysen amnoepaguu napodos CCCP. Jdenuiepad

8 Openkuiickue monca. 1930-e rr. ®parments:
Posayra, mmtse Sucepom
Loeydapemeennsiit smyseti smnozpagun napodos CCCP. Tenunzpad

9 Iperkniickan ogexna. Havano XX B.
Onennit Mex, UBETHAR TKAHD, MIHTLE Bucepom
Focydapemsennstii syzeit smueapagun napooos CCCP, fdeuunzpad

10 Dpenxulickas Kenckasn oxexaa. Havamo XX B,
JlocuHas poBayra, Mex. anfUIHKALHS U3 TKAHN, WIHTLE OHCEPOM
Locydapemeennniit syseii smuozpadiuu napedos CCCP, Jewunzpad

11 PparMedT OTICIKN MBEHKNIICKOI WeHckoil onexan. Hauamo XX b.
Posayra, Mex, alnaukauns 3 TKAHH, WHThe BUcepom
Facyoapemeennvit myiei amnozpadiun napodos CCCP. Menutzpad

12 PparmedT oTgenky asenxniickoil xexckol onexas. Hasano XX 5.
QneHni MeX, UBETHAR TKAHDb, WNTLE BHCEPOM
Focydapemeennslit amyselt amnoepagni napodos CCCP, denunzpad

i3 Duenkuiickue yaTeL Hagano XX s,
Onenmit kamye, OBETHAS TRAHL, IIUTHE BHCEPOM
Myseit Aprmuicte w Anmapmurn, Jdenunepad

14 DueHxuHicknil Myxckoi kanop. Hakano XX 8.
Onennii mex, muThe diicepomM, OYCLI, TTOIBECKH H3 OJEHBMX KOMBITHER
Tocydapemeennvili aysed smnoepagiun napodos CCCP, Jentinzpad

* Paznepsl panbi B CRHTIMETPEX,
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DparMesT O1IenKE IBeHCROH Kedekoif onexnsi. Konen XIX 8.
Onensit Mex, DOBIYTA, MeTa/THYecKEe Dasmra, Oycer, Gucep
Muyszeit anmponoaveun u smuoepagiun AH CCCP. denuncpad

DeeHCKaA KeHcKad oncxia, Konen XIX B,

Onenwuit mex, pOsIyra, MO3AHKA W3 POBIYFE, IJCTEHHE H DAXpPOMA A3 DOBAYKHEIX
pPEMELIKOB

Myzeid anmponcaoeun i smuoepaguu AH CCCP. Adenunepad

C. Ilecteper. Pon. 1217
BacmymeHHBH qeATEns HekyeeTs Akyrckoii ACCP
.34 Bacts Cosetos Ha Cesepe™. 1967

MaMOoHTOBa" KOCTh. 5322
Myseit Apxmuru u Aumapxmurn. fAdevunzpad

OT1erixa 3BEHCKONo Mymckoro marpynauka. Kogen XIX s,
Onesnil Mex, poBayra, UBeTHAS TKaHL, WIHTEE OHCEPOM H ONTEHLIM BONOCOM
Mysei anmponoaczun u smuozpagun AH CCCP. denunzpao

OparMesT OTIENKY JHEUKOR MYIKCKOH oaexkmbl, 1940-¢ rr.
Onenuii Mex, MEeXOBay MOZAHKA, LUBETHAA TKAHB, KDALIEHBIE KOKA B POBIVIA, POBIYHKHEE
PeMEIKA

Tocvoapemesernsiit myien smroepagu wapodos CCCP. denunepad

@parMesT OTOSNKE ZOATAHCKOH KeRckol onexast. 1960-e rr.
Onenuii Mex, CyKHO, IBETHAA WIEPCTh
Focyoapemeerustit my3eit smuoepadiu napodos CCCP. Jlenunzpad

@parMeHT OTIEAKH AOATaBCKOIT Myxcekol onexabl. Havano XX B
O:sesnft MeX, CYKHO, MHTEE GHCepoM
Tocydapemeennsiit my3eil amuozpaguu napodes CCCP. enunzpad

@parmMeET OTHENKH OOJTAHCKOre MYXKCKoTe kanopa. 1960-¢ rr.
Onernii Mex, CYKHO, MIThe OHCEPOM
Tocydapemesenustii myseli smuoepaifiui napodos CCCP, fdenunepad

Ioaranckue xeHckue kanopel, 1960-e rr.
Mex pocoMaxy, MHCEN JANKH, CYKHO, LINTEE OHCEPOM
Locydapcmeennviit myzet smnoepagiun napados CCCP, Jenunepad

Heneuxas xeHckan ogenna. Havamo XX s,
OreHnil Mex, MEX0B4A MO3aHKa, HBETHOS CVKHO
Myseit Apkmuru w Anmapmury. Jenunepad

DparMeHT OTASNKH HeHeUKoil skeHckol npazoarysoll onexnel. Hauano XX B.
Mex, MexoBas MO3AHKA, CYKHO, ITHILY IIKYDKH, O4ap4a
Locydapemeennaiit myzett smnozpaguy napodos CCCP. Henunzpad

Otpenka Heneukoi nomamaneii o6ven, Havano XX s,
Qurermii MeX, MEXOBasA MO3aHAKa, TBETHOS CYKHO
Myzei Aprmury 1 Anmaprmuri, Jdenunepad

Henreuknit meackuil kanop. 1930-e rr.
QneHiid MeX, MEX0OBaA MO3AHKA, IBETHOE CYKHO
Myszeit Aprmuru u Anmaprmury. Jdenunepad

Heneuxkas cymxa. 1930-err.
Qunexuil Mex, HIKYDa HEPHbI, MEX0Bas MO3dHKa, LUBeTHOE cykHO. 60 X 76
Myzeii Apimuru u Anmapxmunu. denunzpad

Henemkas cymxa. 1950-e 1T.
Ourenmit MEX, MEX0Basd MO3aMKa, LIBETHOE CYKHO, posayxHaa Gaxpoma. 27 23
Bopryrugickuil kpaegedueckui My seit

Henenxkuit ropdac. 1900-e 1T,
Onennit kiMyC, TBETHOE CYKHO
Tocydapcmeennsiit myzeil amuozpadinu napodos CCCP. Jenunzpad
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Hereuxne Topbaca. 1950-e rr.
OierHil KamMyc, UBETHOE CYKHO
BOPRYIMUKCRUNL RPaEEEOEcKult syseil

Kopsakcknii kosep. Hauano XX s,
Onennit Mex, Mexopaa M0o3anka, 108 %61
Mysei aumponcaozun u smnoepagiun AH CCCP. JHenurizpac

Heseuxas cymxa. 1950-e rr.
Onenuif MexX, MEX0Bad MO3aKa, POBIOYIA, LUBETHOS CYKHO, POBAYXHAsA Daxpoma. 24 %23
Bopkymunckidli kpaegeduecikuil syzei

Heneuxas cymka. 1950-e rr.

Osexmit Mex, MEXOBas MO2aMKa, LBSTHOE CYKHO, POBAYKHAR Oaxpoma, MOABECKU H3
ONIeHbHX KONBITOEB. 25 23

Boprymunerui kpaesedueckuit Amysel

Xautsiiickuit neTHui Topbac. 1930-e rr.
Poenyra, packpacka no tpadapery
Myzeii Apxmuru u Anmaprmuru, Jdenunzpad

JleTHUH XeHCKHH XanaT K4a3bIMCKHX XanToB, 1930-e rr.
CaTHH, alNTEKALMA H3 XI0mHaTo0yMakHOl TKAHY, 1IHTEe OHCepoM
Myzeit Aprmurn w Awmapkmuri. Jdenunzpad

DparMeHT OTASNKY HKEHCKOH 0AeX bl CeBEPHBIX XaHToB. 1930-¢ rT,
Onennii Mex, MEXOBAS MO3AKKA, LIBETHOE CYRKHO
Tocyodapemeennsiii my3eil amuoepagiun napodos CCCP. Jenunepad.

DparMedT OTASNKA KOpSKCKOH myxckoil ogexarl, Koreu XIX B,

Onenuii MeX, MEXOBasg MO3aHKA, DOBAYIa, LIHTHE OJEHLHM BOJIOCOM, BBILIUBKA LBETHBIM
LIETKOM

Myseit Aprkmuru u Anmapemuru, Jewunzpad

Kaiima mirs kopakckol ooexnel. Koren XIX g, @parMeHTsr
OneHHii MEX, MEX0Ba% MO3auKa
Myszeit aumponoaozuu u smnoepagiun AH CCCP. [Tenunzpad

MdparMenT OTACIKY KOPAKCKOH Mymxcekoit opexaer. Koneu XIX b,
Onerulf MeX, MEXOBAS MO3aHKa, IIUThE OJIEHEHEM BONOCOM, BBIIIHBKA UBETHbLIM MEIKOM
Myzeii aumponodozun u dmnoepadivu AH CCCP. Jlenunzpad

dparmMedT oTHenKH Kopakckoro Topbaca. 1930-e rr.

QuieHnit KaMyC, MEXOBAA MO3dHKa, POBOYra, HThE OJICHEHM BOITOCOM, BHIIIHBKA IIBETHBLIMH
HHTKaMH

Myseir Aprmurn w Anmapkmuru. Jdenunzpad

UykaTckas nomaurassa ooyes, 1950-e T,
Mauﬁapr:a, IOATLE OJIEHEHM BONMOCOM, BhBILUMBKA UBETHBIM LLUEIKOM
Myseit Apkmuru u Awmaprmurcy. flenunzpad

QparMeHT OTHCNKH KOPAKCKOTE mMyKCkoil opexasl. Cepenuna XX B,

POB.HYI'&, anryIKanug B3 KOXKH, ODIHTES OJIEHBHM BOJOCOM H SBCEDOM, BRILUKBKI LBSTHLIM
IMeJIKOM

Tocyoapemeenielil mysei amnozpafinu napoooe CCCP. Jenunzpad

@parMedT OTOCAKE KOPSAKCKOH KeHCKoH npasaHnyHoi onexasr. 1960-e rr.

Oneanit Mex, IHTEE OJICHBHM BOJOCOM, BBIIIHBKA LIBETHBIMH HHTKAMH, DOBIYKHbIS
peMerTKin, BYCLI

Tocydapemeennsiit sMyzed smuoezpagiun uapodos CCCP. [lenunepad

FCKHMOCCKHE IETOUKA-0XEePeIhe ¥ KypurenbrEas Tpybra. Havano XX B.
MopxO0BEIii KIBIK, TPaBHPOBKa, MOaKpacka, JUmHa TpyOxkn 29
Tocyoapcmeennniit myseit amnozpadiuu napooos CCCP, JTenunzpad
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Hyrorekuii urypukii xoeprg, 1950-e rr.

[Ty pa Heprihl, ATMMTAKALNS 43 TKAHH, IUHTEE OMACARHM BOAOCOM, BRIIHHBRA HBETHLIM
Mmenxom. 95 %73

Mysesr Apxmury @ Anniaprmuru. Jewiiepao

Uykorernii kosep. 1930-2 rr. $parment

liixypa yeposl, anmimkanns {3 MaHIapki, [MHATEE OMeHbHM BOIOCOM, BRIIUBBKA LBETHbIMY
HHTKamIL, 61 < 124

Myseit Aprmuicit w Anmaprmuiu. Jenuwepad

Dekumocckuii koppuk. 1930-e rr,
Manmnapxa, annnuKkammsa 753 Kok, 50 X 56
Myzent Aprmuru v Anmapremuin. Jdenunepad

DckmmMocckuit mau, 1930-e rr.
Mangapica, AaNIUTHKALNT M3 KOKH, OTOEIKA OMEHBHM BOTOCOM
Tocydapemeennnit ayzet amuoepapuu napooovs CCCP. Jlenunzpad

HykOTCKaa MUHHATIOPHAS CKYIILOTYPA: OeHE, Defblil Measeis, cobaka. 1950-¢ rr.
Mopxopsnii kieik. 9% 10x2; %105 %x2; 3xX8x 1.5
Myzen Aprmuru v Anmapemure, denunzpad

YyROTCKAA MURRATIOPHAS CKVILOTYPA: MOPCKOI 3asal, MOop#i, maxtak, 1930-e rr.
MopxoBbliT Kbk, 3 X7 x3; 3 X8,5%3; 4541025
Myseit Apremury @ Awnaprmiry. Jdenunepad

Yykorcruii kospuk, 1950-e rr.

Magnapka, TKYPa HEPIibI, CYKHO, WINTLE QJIEHLHM BOAOCOM. BLUITHBKA HBEETHEIM LIETKOM,
Tecbma. 43 351

Myazei Aprxmuru u Aunmaprmur, dexunzpad

LyxoTckiit koBpuK. 1950-¢ rr,

Maunapka, Mex, DTHYEH [IKYPKH, MY The ONCHLHM BOMOCOM, BBIIINBKA BSTHBIME HHTKAMH,
52 K52.5

Myseit Apxmuxu u Auvmaprmuicu. Jlenunzpad

UyKOTCKIE KVKILI 3 ofenbero Mexa. Havano XX B.
Bricota 14; 13
Tocvaapemaennntit aty3eit amuozpadinu napodos CCCP, Jlenunepad

Heneuxne xykaa u ape cymMouxy, 1950-e rr.
Qnernil Mex, LIBeTHOE CVKHO. BricoTa kyknnl 17
Boprymuncriit kpacgedueckuii my3ei

Sckumocckas cymia. Havano XX B,
Maumapia, aTMUTHKALMS 13 KoKl 25,5 < 14
Focvoapemeennit syzeti smuezpapuit Hapodos CCCP. [Merunzpad

Bekumocckan cyMki, 1930-e rr.
IHxypa Hepnbl, MaHIaPKa, ANMAMKALHEA H3 MAHLADKH, IHThe OleHbUM BoocoM, 29 < 34
Myszeit Apsmaru n Aumapemisy, Jdenunzpad

Tlopthens paBoTel YyyKoTCKuX MacTepos. 1950-e rT.
IIKypa HepPMibl, WIHTLE OJEHBHM BOJOCOM, BLILINBKA BETHEIM LIeKoM, 35 x 45
Myzeil Apremuru n Anmaprmurn. Jdenunapad

Toprheni paboTsl YyKOTCKHY MacTepor. 1930-e 1.
Ikypa Heprbl, IIHTHE OIEHEHM BONOCOM, BHUIIHBKA UBETHAIM Lenkom, 29 36,5 26,5 > 3¢
Myzeit Apxmuru u Awmaprmusn. Jenwnepad

SIkvrekuil depnaxk ons kymbica, Konen XIX B,
Hepeso, pe3nda. mura 51, anamerp 13,5
Tocydapemeennsiii ayzeit amuoepaduu napodoe CCCP. Jeruunzpad

OTKPbITAA BUB/IMOTEKA
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61 AxyTCKUE YOPOHRI (COCYabl s KyMbrea). Kouen XI1X b,
HAepeso, pe3wba. Beicorta 44,5, amamerp 17.5; soicora 16, gHameTp 9
Locydapemaennmit sy seii amnozpapun napodos CCCP. Hepunepad

62 ['. Temnatsanan, Pom 1930
«~Oxora*. 1970
T. Ieverermna, Pox, 1948

»Oxora®. 1971 :
»Cnopraeupil npasoung'®, 1971

MopxossIit KILIK, TP4BIPOBRKAE, TOAKpacka. dunHa 66; 60: 57
Hayuno-ucciedosamenverull wncmumym xydoxcecmsennoii nposstiwieniocni, Mockea

63 SryTeruilt Sepectsixoii kopod. Havamo XX B. Jderain

[Ipopesnas m vaknagHas Gepecta, QONLra, OMIESTKA KOHCKEM BOMOCOM, BhicoTa 20,
ouamerp 29

Locydapemeenintit sy seir smuozpahun napodos CCCP. Memunzpad

64  Sryrckas vama, Kouen XIX B, Oerans
Hepeso, mens, pessda. Boicora 19,5, nuameTp 44
locydaperaennbil ayzeit smnoepading napodos CCCP. Henunepao

63 SIKyTCKHE KeHCKHE MpPa3AHuYHble ToaoBHbe yoopsl, Komen XI1X s.
Mex, cyxiio, wnTee cepebpsanoll HUTHEO
Mysett anmponoaceuu u smuoepadiun AH CCCPR, Jenunzpad

66 GparmeHT GepecTAHOTO MNONOTHUIA YPAck!l (CTADHHHOTO JETHEFD MKHMNINA SKYTOB),
Haxano XX b.

ATIUNMKAIRS #13 HOAKPULHEHAON TPOPEsHO U HAKNaaNOit OepecThl, IWNHTEE KOHCKHM
BOJIOCOM

Tocydapemaenneiii syzeit smunozpagun wapodos CCCP. Heununepad

67 Axyreruil sabopHsili nosc. Kownen XIX s,
Kooka, mems, cepebpo, rpapaposka
HArymerull pecnydancanckuil kpaesedveckii Aysel umenn L. Hpocaaackozo

68 Skyrcroe xerckoe cenno. Konen XIX B, JdeTasis
Hepeno, METAILT, IHTEE, HEKAHKE, FPARUPOBKA
Tocydapemsennniit sy szelt smuozpadun napodoe CCCP. Henunzpad

69 AryTekuii xoHckuit venpak, Havano XX 8.
CykHO, POBAYTa, MIThe GHCEPOM, METAMMHHECK MK BAAIIKAMI B MTACTHHKAMH
Akymeruit pecnyankancrite Kpaeaeoueckuit myzeii umenn . Apocaasckozo

70 SkyTexknii kKoHckiii yenpax. Havano XX . dparment
Cyxno, HHTLE DUCEPOM, METATINIECKHMH BIUILKAMH ¥ IAaCTHHKAMI
Myseir Aprmuru u Anmapxnugy, Jenunepad

7 H. Unenn. Pon. 1914
AxyTeruil HOX ¢ HOKHAMH, 1967
MaMOHTOBAsL KOCTE, MeTaII, pe3sba no MeTamly # KOCTH
ARYMCRni pecny0aukanekiit smysel uzodpasumeavibix nexyeeme usenu M, B, Fabvliwesa

72 MeTtarnnadeckiie TOOBECKH AKYTCKOH paboTnt HA ZOnradHckoll metckoi omesxcae, 1960-e rr.
Hertans

MeTann, AHThbe, IITAMIOBKA, YEKAKA, DYChl
Tocydapemsennsiii ayzeli amuoepaghun napodos CCCP. Jdenunzpad

73 SAKYTCKOE xeHCKOe HArpyaoe ykpamenue, |960-¢ rr. Jderans
Cepedpo, mraMOoBka, YeKaHKa, TPABHPOBKA
HArxymexoe omoeaenue Corsza xydoncnuios PCOCP

74 SryTexiie cepery (ysemmuess!). 1960-e 1,

Cepeldpo, IITAMIOBKE, TPABKPOEKA
Hrymeroe omoeaenue Coroza xydeacuuxes PCOCP
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75 E. Ammocosa. Pom. 1915
DparMesT OTHSIKY TETCKOR myDer, 1968
Ounennit Mex, CYEHO, ITKThe GrcepoM
Hrymeroe omoeaenie Colosa xydaxciuioe PCHCP

76 E. AmMmocosa, Poa. 1915
DparMeET OTORIKA KeHCKOH uryGel 1968
Onenult Mex, CYKHO, LiHTLe BHCEPOM
HArymeroe omoeaenue Colesa xydoschurkos PCOCP

77 C. Hectepes. Pom. 1917
3acnyxeHHRIN TegTeNb HeKYCeTB SkyTekoit ACCP
»ApKaHIHK”, 1966
MaMOHTOBas KOCTE. 6 % 13 % 2,5
Myszett Aprmucy u Anmapsmurn. Jdenuizpad

MnnocTpanuy B TEKCTE !
Bemnas nous Ha Cenepe (boToxpounka Jien TACC). 1970-e rr.

IMeftsax 5a Yyxotke (oo M. B. Kymurkosoii). 1972
®parMeHThl I'PABUPOBKY HA MOPX)OBLIX KNbikax paborel I, Temateans, T. [leuereruHol
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